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On My Mind

Ravenel Bridge After Dark
© Sharon Prislipsky,
APSA, EPSA, AFIAP

Donations to PSA
for the month of July 2026

Sharon Prislipsky, APSA, EPSA, AFIAP
Publications Vice President
publicationssvp@psaphotoworldwide.org

Life rarely leads in a straight line. As time passes, we
sometimes find ourselves circling back to where we
began. These full circle moments often come as a surprise
as it did when I was given an opportunity to resume
working on the PSA Journal, something that was my first
official role in PSA.

But let’s begin by rewinding to September 2016 when
I attended my very first PSA Annual Conference — the
meeting we now call Photo Festival. I traveled to
Albuquerque, NM in hopes of learning more about
PSA and finding a way that I could contribute to the
organization. There I attended a meeting about writing
for the Journal. As a result, I volunteered to become

a proofreader and shortly thereafter, the Assistant
Managing Editor.

After six years working on the Journal, an unplanned
detour led me to assume another role on the PSA Board
of Directors, which I did for the next four years. Upon
stepping down from the Board last year I became the
Director of the PSA Online Club Judging Program. So, I
was quite surprised when I received a phone call last July

General Operating Fund

asking me to consider returning to the PSA Journal as the
PSA Publications Vice President.

The Journal is currently at a pivotal point, moving from
print to digital only. After 92 years as a high-quality print
periodical, this was not an easy decision for the Board of
Directors. However, the rising cost of printing and mailing
the Journal made the change necessary — and opened

the door to new opportunities. As a digital publication,
the Journal can continue serving PSA members while
adapting to the way many of us now read, learn, and
share information. While many of us will miss the glossy
magazine that arrived in our mailboxes each month,

this move helps ensure that the Journal remains strong,
sustainable, and accessible for years to come.

I am truly honored to be given the opportunity to help
make the PSA Journal a quality digital publication that
offers current information on all facets of photography

to PSA members. I believe my previous experience in
other PSA roles has provided me with a good knowledge
of how PSA works as well as a broad network of fellow
photographers and potential contributors across the globe.

Together with Journal Editor, Tyler Thomas, I will work
to bring you articles that cover a broad range of topics
including: the latest developments in photographic
hardware and software, both the science and the art of
our craft and information about the Society and its

work to continue to be one of the premier photography
organizations in the world.

I find it somewhat ironic the way my path departed from
the way I thought it was going. But I look forward to the
challenge of helping the Journal carry out its mission of
connecting and informing members throughout the
world. I am grateful to Larry Cowles, HonPSA,
GMPSA/P, SPSA, whose leadership as a former
Publications VP was instructional for me, and to PSA
President, John Andrew Hughes, FPSA, PPSA,
AFIAP, who had the confidence in my skills to provide
me with this additional opportunity to serve.

Elena McTighe, HonPSA, MPSA, ESFIAP, USA

PSA and its Board of Directors thank all donors for their generous contributions to the organization.
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Support the Photographic Society of America

Donate Today

Donations are vital to the financial health and success of the Photographic Society of America
(PSA), accounting for 30% of our annual income—surpassing membership dues. Whether
large or small, your contributions are deeply appreciated and make a meaningful difference.

Recognition of Donors
To honor our generous members, all donations of $100 or more are acknowledged
on the PSA website, grouped into the following categories:

Century Club: $100-$499

Sponsor: $500-$999

Sustaining Member: $1,000-$2,499

Patron: $2,500-$4,999

Supporting Member: $5,000-$9,999

Leadership Circle: $10,000-$99,999

Greenhood Fellow: $100,000 and above

All donations are cumulative.

View the full list of donors and giving levels here:
psaphotoworldwide.org/general/custom.asp?page=levels-of-giving

How to Donate
Make your donation online at our secure donation portal:

psaphotoworldwide.org/page/donate

You may choose to support one or
more of the following areas:

General Operations: Supports PSA
staff, the PS4 Journal, educational
initiatives, the Youth Showcase,
website maintenance, and IT
infrastructure.

Historical Collections: Helps
preserve and exhibit PSA’s archives,
including prints, projected images, and
publications.

Scholarships: Provides financial
support to undergraduate photography
students pursuing photographic studies.
In addition, it is also possible to give
a donation in memory of someone.

Acknowledgment and

Tax Information

Your gift will be recognized in the PS4
Journal under “Donations to PSA in
the current month,” as a token of our
appreciation. U.S. donors will also
receive a tax receipt for their records.

PSArelies on—and is sincerely

ratefulfor—the ONGOINg SUDDOT FEATURED PHOTO FROM THE NEW MEMBERS GALLERY
g going supp Hide and Seek © Inessa Yurovskikh, QPSA, AFIAP,

of our members and friends.
Elena McTighe, HonFPSA, MPSA, ESFIAP
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2026 Honors@Avvards

Pru res s Awa rd By Steven Friedman, QPSA
Chairman of Progress Award Committee

The Progress Medal recognizes a person who has Kelby's educational reach extends deeply into

made an outstanding contribution to the progress of media and live events. He launched Photoshop User
photography or an allied subject. The recipient does magazine in 1998, which thrived for 25 years before
not have to be a member of the society. The Progress its 2023 final edition. An early adopter of digital
Medal, PSA’s highest award, is presented each year communication since the early 1990s, his online

during the Honors Banquet at the PSA Photo Festival.  training evolved into live seminars, leading to the
National Association of Photoshop Professionals

Scott Kelby (NAPP) and the 1998 debut of the Photoshop

Scott Kelby cannot be defined by just one job or World Conference.

profession. He is a photographer, teacher, mentor, and

to many, the ultimate “Photoshop guy.” Today, he is He continued innovating with Kelby Training (2007)
globally recognized as CEO of KelbyOne, founder and The Grid (2011). These merged in 2014 into

of Photoshop User magazine, Conference Technical KelbyOne, now a massive educational ecosystem

Chair for the Photoshop World Conference, and host of ~ hosting more than 1,000 training courses in

the photography talk show The Grid.

Calling himself the “Original Photoshop Guy,” Kelby
has been a defining industry presence since its infancy,
pioneering early instructional resources like Photoshop
6 Down and Dirty Tricks (2000) and Photoshop 6
Killer Tips (2001). A milestone came in 2009 with The

photography, Lightroom, and Photoshop.

His legacy also includes global humanitarian impact
through the Worldwide Photo Walk, founded in 2007,
uniting photographers worldwide to shoot, socialize,
and raise funds for the Springs of Hope Kenya
Orphanage.

2026 PSA Lifetime Achievement Award

Terry Carroll, HonPSA,
HonPGNS, ACAPA

By Rick Cloran, HonFPSA, GMPSA
Lifetime Achievement Award Committee

The Photographic Society of America (PSA)
established the Lifetime Achievement Award in 2012

as one of the Society’s most prestigious awards and the
Society’s highest award to a member for a combination
of service to photography and photographic
achievement. PSA is proud to present the 2026 Lifetime
Achievement Award to Terry Carroll, the fifteenth
member so honored. The award will be presented at the
annual Photo Festival Honors and Awards Banquet on
September 19, 2026, in Las Vegas, NV.

Terry's interest in photography began in his youth,
when he took on family photo duties with the family's
Kodak Brownie Hawkeye. Career and family life—a
Bachelor of Commerce, CPA-CMA designation, 38
years with The Shaw Group, marriage to Doreen, and
raising four daughters—Ileft little time for photography
beyond capturing family milestones.

After retiring in 2002, Terry pursued photography
more seriously. A newspaper ad for a Photographic
Guild of Nova Scotia (PGNS) member showing

drew him in, and he joined the next day. His first
competition score, a modest 6 out of 15, was a wake-
up call, but he persevered, learning from fellow PGNS
members and steadily improving. In 1987, encouraged
by the late Fred Greene, he joined the Photographic
Society of America (PSA), gaining exposure to an
even broader community of photographers.

A PGNS judging session featuring a newspaper
photographer sparked Terry's lasting passion for
photojournalism and sports photography, which remains
his primary focus, alongside pictorial and nature work
inspired by fellow PSA and PGNS members.

Beyond his own image-making, Terry has given

back extensively, taking on volunteer leadership

roles — including 22 years and 16 committees with
PSA, beginning as Chair of the Exhibition Standards
Committee — helping fellow members grow their skills
and gain recognition.

President’s Award

Digital Photography Book (Volume 1), which became
the top-selling digital photography book in history
and spawned four more volumes. Kelby has authored
more than 100 books, covering everything from
fundamental composition to specialized genres like
travel, landscape, and portraiture.

Few individuals have dedicated as much energy or
achieved as much success advancing the technical and
creative understanding of photography as Scott Kelby.
His lifetime of achievements makes him a highly
deserving recipient of the PSA Progress Award.

International Understanding Through Photography Award

Kennedy Awards. His background includes his tenure

JO h n Ka pla n as a photojournalism professor at the University of
By Bob Benson, FPSA, EPSA, BPSA, AFIAP Florida, where he was named College of Journalism
IUTP Committee Chair and Communications Teacher of the Year in 2002.

. o He documented through pictures his journey fighting
The IUTP award annually recognizes a living lymphoma cancer. The links are below for
accomplished photographer whose work has had more information:
an imp gct by focusing attention on issues or changing cultureunplugged.com/documentary/watch-online/
perceptions. The 2026 award acknowledges the' play/51494/not-as-i-pictured-a-pulitzer-prize-
work of John Kaplan. John has been honored with winning-photographer-s-journey-through-lymphoma
the Pulitzer Prize for Feature Photography, POY

(Photographer of the Year), and two Robert F. johnkaplan.com/pages/index2.html
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Gary Potts, FPSA, GMPSA/B, SPSA, EFIAP/p

It is my great pleasure to present my first President’s Award to my dear friend, mentor, and
confidant, Gary Potts, FPSA, GMPSA/B, SPSA, EFIAP/p. Gary was there for me long before 1
ever imagined becoming a PSA member. We first met at the Nevada Camera Club in Las Vegas
and have remained close friends ever since. Gary has stood by my side throughout every stage
of my journey to becoming PSA president. He has never turned away an email or phone call,
and he has always listened with patience, encouragement, and a positive attitude. Whether our
conversations are long or brief, they are always fun, end with clarity and a path forward. I credit
Gary with helping shape many of the excellent ideas we have developed together for the benefit
of PSA members. Gary’s own record of service to PSA is equally distinguished. Since joining in
1979, he has made significant volunteer contributions and rose to the position of Executive Vice

President. I am deeply grateful for his past and continued support. Thank you, Gary.

PSA Journal = October 2026 * www.psaphotoworldwide.org = 7



2026 Honors Citations

By Elena McTighe, PSA recognizes exceptional volunteers who have taken on multiple responsibilities in service to photography.
HonFPSA, Honors The PSA Honors Committee is pleased to announce that 26 members of the Photographic Society of America
Committee Chair Worldwide (PSA) were recognized at the 2026 Photo Festival in Las Vegas. This year’s honorees included 16

Associates, 9 Fellows, and 1 Honorary Member. There are four types of honors, with each type signifying
increasing levels of responsibility and length of service — Associate (APSA), Fellow (FPSA), Honorary
Membership (HonPSA), and Honorary Fellow (HonFPSA).

Honorary (HonPSA)

Honorary honors are awarded for exemplary and impactful volunteer service to photography and to
the Society for many years. Honorary candidates show independent thinking or leadership in performing
existing roles, or in launching a new program or service, or significantly improving one.

Jill Sneesby, FPSA (South Africa)

Is elected an Honorary Member of the Photographic Society of America (HonPSA) in recognition of her
outstanding leadership as the Vice President of International Relations, a role she held from 2015-2016. In

this capacity, Jill proposed and successfully implemented the PSA Portfolio Distinction Program, introducing
innovative portfolio software originally developed by the Photographic Society of South Africa (PSSA). She
has championed this initiative globally, authoring numerous articles for the PSA Journal to guide and inspire
members. Jill’s profound influence on international photography is further highlighted by her dedicated service
as the FIAP Liaison Officer for South Africa for more than a decade. Closer to home, she has been a cornerstone
of the photographic community, serving both the Photographic Society of South Africa and the Port Elizabeth
Camera Club with distinction. Under her guidance, PSSA youth have achieved remarkable success in the annual
PSA Youth Showcase.

Fellow (FPSA)

Fellowship honors are awarded for exceptional service to photography and to PSA through organizational and

administrative work, lecturing and presenting, writing and publication of articles, teaching and judging.

Arnab Chakraborty, APSA, PPSA (India)

Is elected a Fellow. Arnab began his tenure as an EDAS Assistant before taking charge of the PSA Exhibition
Acceptance Management System (EAMS). A key technical leader, he served as Chair of the EDAS Review
Committee and Photojournalism Division Chair for the 2020 PSA International Exhibition. Arnab’s technical
contributions are significant; he designed automated software to track and highlight PSA-recognized exhibitions
on the web and developed the website and registration system for the inaugural 2023 PSA Photo Gathering.

Hoi Yan Eva Fong, APSA, MPSA2 (Hong Kong)

Is elected a Fellow, as she serves as an Assistant Director to Recognition of Photographic Achievement
(ROPA), overseeing MPSA and MPSA2 applications. Since 2019, she has been a powerful voice for Chinese
photography, garnering over 3 million views on her YouTube productions. Beyond her work with PSA, she has
served as Deputy Secretary General of the China Photographers Association of Beijing and has held numerous
leadership roles within the Photographic Salon Exhibitors Association.
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Norbert Heil, APSA, MPSA (Germany)

Is elected a Fellow, as he is a versatile and dedicated PSA volunteer who has served in numerous high-

impact roles. Currently the Membership Director and Liaison Officer for Germany, Norbert’s leadership was
highlighted in 2018 when he organized the first worldwide gallery for Liaison Officers. His technical expertise
has been vital to the Society; he helped establish nature image guidelines in 2019 and served as the Exhibition
Standards Director for the Nature Division in 2020. Norbert has also been instrumental in judge education,
notably organizing 2021 training sessions on Nature, Photo Travel, and Photojournalism rules. His extensive
contributions have earned him several prestigious honors, including PSA service awards, a silver editorial star,
and the 2018 International Representative of the Year Award.

Jerry Hug, APSA (USA)

Is elected a Fellow, as Jerry is a premier educator for cell phone photography, helping countless individuals
master the cell phone as a primary camera. His influence spans workshops, webinars, and one-on-one mentoring,.
A dedicated leader, Jerry served on the PSA Board of Directors as VP of Public Relations (2015-2016) and
remains a vital volunteer for the PSA Chicago Chapter and the Chicago Area Camera Club Association.

Suniel Marathe, APSA, GMPSA (India)

Is elected a Fellow, as he has served PSA with distinction across multiple vital roles, including Director of

the Photo Travel Interclub competitions, Exhibition Recognition Director, and Assistant Director for ROPA
distinctions. Beyond his international service, Suniel is a pillar of the photographic community in India. He
founded the Full Frame Photo Club and has been instrumental in the leadership of both the Photographic Society
of India and the Federation of Indian Photography. His commitment to education is further reflected in the
numerous distinction programs and educational programs he has conducted for various photographic groups.

Guo Jiang Ou, APSA, GMPSA (USA)

Is elected a Fellow, as he is a foundational leader of the PSA Metropolitan Chapter, having served as its
Chairman and Vice Chairman since 2015. His technical expertise was vital as the Special Category Collection
Director for the PSA Projected Image Collection and as a key architect of the Four PSA Chapters Circuit.
Beyond his administrative roles, John has chaired numerous International Exhibitions and spearheaded the
development of the PSA Special Chinese Journal. By translating and curating content, he successfully bridged
language gaps, ultimately leading to the establishment of dedicated Chinese PSA study groups.

Christine Pence, APSA, QPSA (USA)

Is elected a Fellow, as she has been a cornerstone of the Projected Image Division (PID), providing leadership
as PID Chair, Past Chair, and Member-at-Large on the PID Board of Directors. Her administrative contributions
have been significant, notably serving as the Director of the PID Monochrome Interclub competition and
managing the essential, high-demand task of PSA monthly webinar password updates since 2024. Locally,
Christine has generously shared her talents as an event photographer, supporting a wide range of community
organizations through her craft.

Ken Warning, APSA (USA)

Is elected a Fellow for his distinguished and multifaceted service to the Photographic Society of America. His
national impact is highlighted by his leadership as the PSA Chapter Showcase Director, his dedicated work as

a PSA Youth Showcase committee member, and his contributions to the PS4 Journal. Within the Wisconsin
region, Ken has been a foundational leader, serving as Vice President, President, and Secretary for the Wisconsin
Area Camera Club Organization (WACCO) and leading the PSA Wisconsin Chapter photo outings. Locally, he
has provided steadfast guidance to the Menomonee Falls Camera Club as a leader since 2006.

Marty Welter, APSA (USA)

Is elected a Fellow for his exceptional technical expertise and tireless operational support to the Society. Since
2015, Marty has been an indispensable fixture at the PSA Photo Festivals, where he serves as the official
conference photographer and manages critical infrastructure, including AV specialization, presentation room
orchestration, and gallery logistics. His administrative commitment includes roles as the PSA Wisconsin State
Membership Director and the Great Plains Area Membership Director. Additionally, he served on the Wisconsin
Chapter Board from 2015-2021 and has held numerous leadership capacities within the Focal Point Camera Club.
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Associate (APSA)

Associate honors are awarded for significant service in multiple roles, to photography, to PSA, or to other photographic organizations.

Pandula Bandara, GMPSA,
GPSA (SriLanka)

Is elected an Associate for his extensive
volunteer leadership within PSA.
Pandula has served as the Country
Liaison Officer for Sri Lanka, Exhibition
Services Director for Region 6, and Star-
Ratings Director for both Photo Travel
Galaxy/Diamonds and Photo Travel
Stars 1-4. His tireless work in managing and judging international
exhibitions, paired with numerous global accolades, underscores
his profound impact on the international photography community.

Venkatesh BS, GMPSA (India)

Is elected an Associate, as on a local and
national level, Venkatesh is a pillar of the
photographic community in India. He

is a highly active member of the Youth
Photographic Society and has served as
the Exhibition Lead and Chairman of the
Nature Digital Quarterly Contest for the
Federation of Indian Photography since
2021. His dedication to promoting the craft through competition
management and organizational leadership has made him an
invaluable asset to photographers both in India and globally.

Thomas C. Buckard (USA)

Is elected an Associate for his vital role
on the five-person Management Team
of the PSA Projected Image Division
study group, Digital Dialogue (DD). In
addition to chairing the time-intensive
DD monthly showcase, Tom administers
two DD groups. He is a pillar of the PS4
Central Florida Chapter and the Fort
Myers Camera Club and further serves the Society as a PSA Travel
Aide for the Florida Keys.

Sourav Chakraborty, SPSA (India)
Is elected an Associate for his dedication
as a mentor to young photographers
across India. A passionate advocate

for wildlife and nature conservation,
Sourav has authored numerous articles
and developed esteemed photography
workshops. His commitment to the

_ craft and conservation in India were
previously recognized with a Fellowship from the Federation of
Indian Photography.
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Lisa Cirincione, PPSA (USA)
Is elected an Associate in recognition of
her outstanding contributions to the Photo
Travel (PT) Division. Her leadership began
in 2023 as PTD News Editor for the PS4
Journal. Then she became editor of the
PTD Newsletter at the end of 2023. Lisa has
served as judge several times for the PSA

; { , Annual PTD and PJ Print Exhibitions and
has expertly administered the PID Digital Dialogue Drone group since
its inception in 2018.

>

—— Manash Das, MPSA (India)

Is elected an Associate for his dedicated
volunteerism for PSA since 2021, specifically
for his work teaching Basic Photoshop. His
curriculum emphasizes strong foundational
skills, ethical post-processing, and clear,
structured workflows. As a valued member
of the Chhayapath Calcutta Camera Club,
he introduced both basic and advanced
Photoshop courses and has organized numerous photography
workshops, establishing himself as a highly effective mentor.

)

Taraknath Dey, GMPSA/B (Canada)
Is elected an Associate in recognition of his
extensive service across multiple leadership
roles. He has contributed significantly as

a PSA Star Rating Director, the Provincial
Membership Director for Ontario, and a
Regional Exhibitions Standards Director.
Furthermore, he has served as the PSA
Council Services Committee Chair and the
PSA Exhibition Recognition Director. Beyond these administrative
roles, Taraknath assisted with the uploading of PSA EDAS data and has
shared his expertise through numerous written and oral presentations
designed to help members achieve their ROPA distinctions.

Graham Harris, EPSA (Australia)
Is elected an Associate for his dedicated
service as the lead evaluator for the
Projected Image Division-Monochrome Star
Ratings team. Over the past seven years,
Graham has meticulously verified more
than 900 applications, providing essential
guidance to help countless PSA members

¢t reach their milestone goals. An exceptional
Volunteer he also contrlbutes significantly to his local community

through his work with the Toowoomba Photographic Society.
Graham’s longevity and commitment make him an invaluable asset
to both the Society and the global photographic community.

Hein Htet, GMPSA (Singapore)
Is elected an Associate for his exceptional
contributions to the Projected Image
Division Monochrome Star Rating team.
Since 2021, he has processed more than
865 applications and has been a vital
educator, guiding 36 PSA members

: through the complex rules of color-mono
.4\ titling requirements. A dedicated and
service-oriented individual, Hein’s accomplishments and spirit truly
embody the core values of PSA.

Ramona Lenger (USA)

Is elected an Associate for her dedicated
volunteerism and leadership within

the Society. She currently serves as the
coordinator for the projected sections of
the PSA Youth Showcase and has held
the position of Treasurer for the PSA
Wisconsin Chapter since 2018. Her
commitment extends to the Wisconsin
Area Camera Clubs Orgamzatzon where she has been Treasurer
since 2017, and the Wehr Nature Center Camera Club, where she has
served as Webmaster, Treasurer, and Co-President since 2019.

Anitha Mysore, GMPSA (India)

Is elected an Associate in recognition of
her pivotal leadership within the Youth
Photographic Society (YPS). As the PSA
club representative for the past five years,
she successfully integrated YPS into the
PSA Interclub competitions. Her extensive
service includes chairing two YPS
National Salons, serving on the Executive
Committee, and actmg as Salon Secretary. Furthermore, Anitha has
been instrumental in member development, creating workshops

and providing mentorship to help photographers navigate the PSA
distinction process.

Asok Samaddar, MPSA (India)

Is elected an Associate for his exceptional
management of multiple Projected Image
Division Color applications (Stars 1
through 5) since 2023. After founding
South Kolkata Photogenic in 2016,

Asok has served as General Secretary

. and mentored numerous photographers

L | BN toward PSA membership and international
distinctions. Under his leadership, the club has organized ten annual
print exhibitions. He is also a recognized contributor to the PS4
Journal, where he has earned editorial stars.

Thirumalai Ganesh Sheerapathi,
EPSA, SPSA (UAE) Is elected an
Associate following his rapid ascent
within the PSA Projected Image Division
(PID). He has demonstrated significant
leadership by directing the individual
Architecture competition, as well as

the former Audio-Visual and Creative
Altered Reality competitions. Currently,
Thirumalai serves as the 2nd Vice Chair of PID, a role he assumed
after serving as the division’s educator who regularly conducts
workshops and webinars. Furthermore, he serves as the PSA club
representative for the Shutterbugs Creative Forum, where he
facilitates the group's participation in PSA Interclub competitions.

Anil Risal Singh (India)

Is elected an Associate, as a highly
respected figure in the Indian photographic
community. His extensive leadership
history includes founding the Lucknow
Camera Club, where he served as both
Secretary and President. In 2008, his
influence expanded nationally when he was
_ elected Vice President of the Federation of
Indzan Photography (FIP), later ascending to the position of President.
For five years, Anil served as the editor of Viewfinder; the official
monthly journal of FIP, contributing numerous insightful articles to
the publication. His expertise was further recognized internationally
in July 2022, when the PSA Journal published his article titled
Experimentation with Form and Colour.

Gary R. Taylor (USA)

Is elected an Associate in recognition
of his outstanding leadership within
the PSA Chicago Chapter, where he
currently serves as Chapter President.
His contributions to the chapter are
both administrative and technical; as
the Chapter Webmaster, he developed

= a dedicated website to streamline the
selection process for the Chapter Showcase in PSA competitions.
At the local level, Gary served as the President of the Des Plaines
Camera Club for several years. In this capacity, he was instrumental
in the club’s educational outreach, personally scheduling and
overseeing all instructional talks and presentations.

“Happiness is not in the mere
possession of money;
it lies in the joy of achievement,
in the thrill of creative effort.”

-FRANKLIN D. ROOSEVELT
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2026 PSA Society Recognition Awards

By Bill Buchanan, Each year the Society Recognition Awards (SRA) Committee selects members proposed by their peers to
HonPSA, PPSA, be recognized for one of the nine awards that are the responsibility of the Committee. All these awards are
Society Recognition prestigious honors. The recipients captured the attention of the SRA Committee for their accomplishments
Awards Committee within the narrow scope of each award. But it should be noted that every one of these individuals also
Chair demonstrated outstanding leadership qualities in many other areas of service to PSA.

Ashbrook Award for Digital Imaging Instruction

The Ashbrook Award for Digital Imaging Instruction is presented annually to a member who has contributed
to the sharing of digital imaging knowledge through teaching. The emphasis of this award is service through
teaching specifically related to digital imaging innovation and imaging software.

John Obradovich, APSA

For over 12 years, John Obradovich has dedicated himself to teaching digital photography within Photography
West Photo Club and PSA’s education division. As co-teacher, then rewriter and coordinator of the Digital
Photography Online Course, he has guided countless members through camera and software instruction. A
former club president, board member, and competition judge, John exemplifies the knowledge-sharing spirit
this award recognizes.

The Fallon Membership Award is presented annually to a member who has served the Society by promoting and
increasing membership.

Debbie Durham, APSA, QPSA

Debbie Durham, as Chicago Chapter Membership Chair and Illinois Membership Director, has driven
exceptional membership growth and retention for PSA. She recruits new members through judging assignments
and club mentoring, sends personalized welcomes, and proactively contacts lapsed members to encourage
renewal. Also serving as North Shore Camera Club Secretary and PSA Journal proofreader, Debbie’s
enthusiasm and dedication have created a welcoming, engaged photographic community across Illinois.

The Peabody Award for General Photography is presented annually to a member who is known for
outstanding proficiency in the Society’s general photography divisions — the Projected Image Division (PID)
and the Pictorial Print Division (PPD). The emphasis of the award is on proficiency.

Nancy Speaker, FPSA, QPSA

Nancy Speaker, FPSA, QPSA, has earned nearly 400 international exhibition acceptances across 185 titles,
reflecting exceptional artistic consistency. As PID Chair and PSA Interclub Director, she has strengthened
interclub standards and helped enhance PSA’s interclub software. A respected judge with 134 credits, active in
two camera clubs, and a recent Nominating Committee member, Nancy exemplifies the excellence, service, and
leadership the Peabody Award honors.
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Early Achievement Award

The Early Achievement Award is presented to a relatively new member of three to six years who has
contributed significantly in several photographic areas such as teaching, enlisting new PSA members, creating
programs, and by demonstrating competency and leadership.

Lee Marin

Lee Marin’s technical leadership has transformed PSA’s Interclub software, delivering registration, release
management, online judging, automated record-keeping, and digital certificates that save countless staff hours.
He’s enhanced the website’s slideshow, supported server migrations, and created training videos for Directors
and Representatives. Charging far below market rates, Lee volunteers extensive time and talent, demonstrating
exceptional competency and dedication that exemplify the Early Achievement Award.

Thirumalai Ganesh Sheerapathi, EPSA, SPSA

Thirumalai Ganesh Sheerapathi, EPSA, SPSA, has served PSA’s Pictorial Image Division as Architecture
Competition Director, 2nd Vice Chair, and 2025 Annual Exhibition Chair, authoring key guidance documents.
A dedicated educator, he conducts Photoshop and Lightroom webinars internationally and judges’ numerous
PSA/FIAP exhibitions. With 400 titles, 2,400 acceptances, and 400 awards earned, his sustained leadership and
passion for photography exemplify the Early Achievement Award.

Erik Kissa Award for Teaching

The Erik Kissa Award for Teaching recognizes extensive volunteer efforts in teaching various aspects of basic
photography and the use of current technology. Methods of instruction may include teaching classes; giving
demonstrations, seminars, and workshops; writing articles; and mentoring.

Mohammed Arfan Asif, FPSA, MPSA, EFIAP/de, FRPS

Mohammed Arfan Asif, FPSA, MPSA, EFIAP/de, FRPS, has spent 17 years conducting weekly hands-on
photography sessions across diverse genres, mentoring over 60 photographers to earn 200+ international
distinctions. As PID Chair, he pioneered image analysis webinars and individual competitions. A prolific lecturer
and writer published in Gulf News and Khaleej Times, Arfan’s lifetime of teaching and mentorship exemplifies
the spirit of the Erik Kissa Award.

Scales Award for Long Term Service to PSA

The Scales Award for Long Term Service to PSA is given to a PSA member with a record of long and continuing
service to the Society. This can include involvement in activities such as judging, lecturing, writing; serving

as a Division Officer and/or Director; service on PSA standing committees; and demonstrating leadership in a
number of levels of PSA such as Membership Volunteers and Chapters.

Nan Carder, HonPSA, GMPSA

Nan Carder, HonPSA, GMPSA, embodies twenty years of selfless service to the Lancaster Photography
Association, PSA, and S4C. A tireless mentor, she welcomes new members, encourages participation at every
level, and inspires others to volunteer at festivals, roundups, and board positions. Her dedication as a judge spans
local events to international salons. Nan’s generous spirit and lifetime commitment to fostering community make
her an exemplary recipient of the Scales Award.
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The Sophia Cheung Volunteer of the Year Award

L ] L ]
PSA International Representative e e L

The Sophia Cheung Volunteer of the Year Award is granted annually to a PSA member who has performed
outstanding service to PSA in a volunteer role. The emphasis of this award is service. Such service shall be
superlative, dedicated, enthusiastic, and effective. Sophia Cheung was the ultimate PSA volunteer.

Frank St-Pierre

Frank St-Pierre’s transformative volunteer service has modernized PSA’s critical systems, including revising
exhibition recognition services and division definitions, leading the new Exhibition Acceptance Management
System, developing the Judges Register database, and designing a database-driven ROPA application system. His
vision, leadership, and follow-through have elevated member experience and operational efficiency across PSA.
Frank’s sustained, effective contributions exemplify the spirit of the Sophia Cheung Volunteer of the Year Award.

Distinguished Contributor Award

Marie Altenburg, APSA, PPSA
The Distinguished Contributor Award is presented to an author who has published both feature articles and
informational pieces to the PS4 Journal over a period of many years. This year’s recipient is Marie Altenburg,
APSA, PPSA, of Fort Lauderdale Florida. Marie has generously shared her knowledge as a photographic artist
and has consistently provided thoughtful reviews of recent publications in the field. Through her dedication and
contributions, she has helped enhance the knowledge and skills of many PSA members.

2026 PSA Membership Director 2 imd™>**

Membership Vice President

Zhendong Wu, PPSA
Zhendong Wu, PPSA, has been serving as the Assistant China Country Membership Director since September 2024.
Being an assistant membership director, he has been aggressively promoting PSA memberships to the local active
photographers as well as camera clubs and regional chapters of China Photographers Association. In the past two years,

and set up the PSA promotional tables/booths in five different regional photo festivals throughout Beihai, Guangxi;
Fenghuang Ancient Town, Hunan; Jingdezhen, Jiangxi; Xiamen, Fujian; and Gulin, Guangxi. His contributions to PSA
memberships in China are highly appreciated.

[} ' : "
PSA Service Awards for 2026  Ziscagiesrss

PSA Service Awards are presented to members whose The following recipients have been selected to receive a PSA Service

dedication, leadership, and service have made a Award in recognition of their outstanding service and dedication to PSA.
lasting impact on PSA. These awards recognize
exceptional contributions that strengthen the Society Bob Benson, FPSA, EPSA, BPSA  Steven Friedman, QPSA

and advance its mission through service at the local, Gary Butler, PPSA Ly Hoang Long

regional, national, and international levels. Recipients Lisa Cirincione, PPSA Elena McTighe, HonFPSA, MPSA, ESFIAP
may be recognized for initiating valuable programs, Laura Davies, HonFPSA Darcy Quimby

leading significant projects, providing years of Taraknath Dey, GMPSA/B James Roy, FPSA, PPSA

c?m'mitzfed SerViC? l" multip{e roles, or serving with Debbie Durham, APSA, QPSA Carolyn Todd-Larson, PPSA, AFIAP
distinction as retiring committee chairs. Nadia Filiaggi, APSA, MPSA
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he recruited 24 new members and helped many existing PSA members renew their memberships. He travelled extensively

Helena Van, EPSA, SPSA

Helena Van, EPSA, SPSA, has served as the PSA Liaison Officer since January 2024. From the beginning of her
appointment, she has demonstrated remarkable enthusiasm and commitment to introducing and promoting PSA
within the Vietnamese community. She has also been an active contributor to the PSA Journal, writing many
articles sharing her travel experiences, which earned her the PSA 1st Bronze Editorial Stars recognition. In 2025,
Helena was appointed as the Event Coordinator for PSA-PG Vietnam 2026. She worked hard to prepare this one-
year project. Through her extensive network and connection, she successfully secured widespread media coverage
for PSA-PG Vietnam events, resulting in publications in more than 36 local newspapers, 12 nationwide news
outlets, and coverage on four local TV and two national television channels. Her efforts have strengthened PSA’s
reputation as a global organization and raised its profile in Vietnam, particularly among photographic communities.
By increasing public awareness, it is expected that more photographers will be inspired to join PSA and support its
growth in Vietnam, aligned with PSA’s vision of expanding and fostering opportunities worldwide.

2026 PSA Club Representatives of the Year . st srsscarr

The Society annually recognizes a PSA Club Representative from a large member club and a small member club
as the Photographic Society of America’s Club Representative of the Year. The Club Representative performs

an important function as liaison between the club members and PSA. These club representatives keep their club
members apprised of PSA news and services and encourage individual PSA members and the club to become
involved in PSA activities and programs.

LARGE CLUB REPRESENTATIVE OF THE YEAR
Heidi Stover, APSA, PPSA

Heide Stover serves as a prominent leader within the Stockton Camera Club, having held positions such as club
president and is very involved with its executive board. She also maintains active involvement with broader
photographic organizations like the Photographic Society of America. Heide’s contributions to the photography
community extend far beyond local club leadership, marked by notable distinctions and active organizational
governance at both the regional and national levels.

SMALL CLUB REPRESENTATIVE OF THE YEAR

Jerry Hug, APSA

Jerry Hug has been a PSA member of the iPhone Camera Club in the Ohio Valley area for more than 20 years
and serves as the club’s PSA representative. Jerry is a well-established photographer, educator, and leader in the
photography community based out of the Des Plaines and greater Chicago area in Illinois. He frequently lectures
at camera clubs and art leagues on treating smartphones like traditional cameras, specializing in mobile apps for
shooting, processing, and editing images entirely on devices like the iPhone.

Congratulations

to all these award winnetrs.
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This award is presented in memory of Dan Charbonnet,
HonPSA, EPSA, who contributed so much to the success
of the program.

The award is chosen by the Portfolio Distinction
Committee from all the successful portfolios for the year.
The winning portfolio is expected to be an outstanding
example of a cohesive, consistent, balanced portfolio
that shows strong symmetry. It is also expected to be a
very strong example of the Statement of Intent and the
Overview Image supporting each other. Originality and
artistry in producing the portfolio should be evident.

We are delighted to present the 2025 Dan Charbonnet
Portfolio Distinction Award to Jan Hammerstad, EPSA,
SPSA, EFIAP/s, from Copenhagen, Denmark, for his
Gold Portfolio, Outside In, which fulfills all the criteria
with such mastery and emotion.

Pete Scifres, PPSA, GPSA

Outside In © Jan Hammerstad, EPSA, SPSA, EFIAP/s

Outside In 1© Jan Hammerstad, EPSA, SPSA, EFIAP/s  Outside In 9 © Jan Hammerstad, EPSA, SPSA, EFIAP/s  Outside In 19 © Jan Hammerstad, EPSA, SPSA, EFIAP/s

he idea for this portfolio originated from a fashion

image I once encountered, where Polaroid

photographs of body parts were rearranged to create a
fragmented visual narrative. It sparked a thought: what
if the frame itself could become transparent — what if,
instead of adding layers, it could reveal them? This
became the foundation for Outside In.

In this series, [ use physical frames as visual tools to
“open” the body and challenge the viewer’s perception
of what is seen versus what is hidden. The frames

act as windows rather than boundaries, suggesting

that identity is not confined to the surface. While the
images may initially appear to reference the act of
looking beneath clothing, the intention goes beyond
the physical. I am interested in the idea that we all
carry layers — social, emotional, and personal — that are
not immediately visible.

The project also evolved visually during its creation. In
the early images, I used large pieces of white cardboard
to mimic printed photographs, referencing the

original inspiration and emphasizing a more graphic,
constructed look. As the series progressed, I transitioned
to using vintage frames from old paintings. This shift
introduced a different layer of meaning - moving

from something contemporary and almost disposable
toward something more classical and enduring, subtly
reinforcing the idea of identity as both constructed and
rooted in history.

Each subject in the series represents a contrast
between outward appearance and inner reality. A
person may present themselves as composed, elegant,
or conservative, yet beneath that exterior may exist
something unexpected — strength, vulnerability, or
individuality. In some cases, this contrast is literal,
such as tattoos hidden beneath formal clothing; in
others, it is more abstract, expressed through posture,
expression, or styling.

Symbolic Movements © Arnab Basu, QPSA, BPSA, EFIAP

The portfolio was constructed with a strong emphasis
on consistency and variation. Clean studio lighting
and controlled compositions create a unified visual
language, while differences in styling and personality
allow each image to carry its own narrative.

Jan Hammerstad, EPSA, SPSA, EFIAP/s

Jan Hammerstad is a Danish photographer

based in Copenhagen, Denmark. His passion for
photography began at an early age, inspired by an
exceptional school teacher who first introduced
him to the medium. At just thirteen, he purchased
his first SLR camera using money he earned
delivering newspapers. This early dedication led
him to build and work in his own darkroom for
several years, forming a strong technical
foundation in analog photography.

Jan later paused his photographic journey to
pursue an academic career, earning a PhD in
chemical engineering. When he eventually returned to photography, the
medium had transitioned into the digital era. What was initially intended

as a simple purchase - a small camera to capture everyday moments of his
young son - quickly reignited his passion. He left the camera store not with a
compact camera, but with a full DSLR system, marking the beginning of his
second photographic chapter.

He initially focused on sports photography, capturing his son's football
matches as well as his own softball games. However, his work took a decisive
turn when he was introduced to studio photography. Since then, his primary
focus has been portrait and studio work, where he explores the intersection
between technical precision and human connection.

Jan holds several international distinctions, including EPSA, SPSA, EFIAP/s,
PFIAP, and GPU-CR3, and was the Scandinavian Champion in Monochrome
Photography in 2024. He currently serves as Chairman of PSA Who's Who,
contributing actively to the global photographic community.
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(3) Traveling Snailsman

© Jan Handman s photographers, we all strive to create images that are compelling and impactful,

whether we’re doing portrait, documentary, nature, etc. Some of us prefer to
specialize in one or two genres, while some of us strive to try many or all of them.
This diversity is what makes photography such a pleasurable hobby; each person
can tailor their experience to suit their particular interests. And each photographer
brings their own personal viewpoint and style to their photos, which means that the
same subject can look very different when shot by different photographers.
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(1) Splinter Group © Jan Handman

(2) Fire Away © Jan Handman
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We all use some amount of creativity when we

choose how to shoot a particular subject, whether

we document the whole scene, or select one small
aspect to focus in on. It’s generally accepted that being
creative when we photograph something will make
the final image more powerful than if we aren’t very
creative with it. But what is creativity? How can we
tap into it to become better photographers?

It's often assumed that creativity is something some
people have, and some people don’t; but I’d like to
encourage all photographers to put that assumption
aside, especially if you consider yourself to be in the
“not creative” column. I’ve come to realize over time
that creativity is something that can be cultivated and
uncovered in each of us.

I started photography as a hobby in 2012, when I joined
a local camera club that had a monthly competition
with a different judge each time. It was a good way to
learn what made one photo better than another, or what
the judge would suggest to make a particular photo
more impactful. I also took several photography classes
which helped me learn some technical aspects. And
while I understood the reason for things like the rule of
thirds or proper exposures, I kind of liked the idea of
breaking the rules too. I felt the need to do something
outside the norm, something creative.

One of the most influential things to cross my

path while I was figuring things out with my new
hobby was a book, The Practice of Contemplative
Photography — Seeing the World with Fresh Eyes, by
Andy Karr and Michael Wood. I highly recommend
it to anyone wishing to expand their photographic
perspective. It states:

“Photography is not purely a mechanical
process. You need to know how to look, where to
point the camera, and when to press the button.
These acts depend on the eye, mind, and heart. A
great deal is written about the technical aspects
of photography. [But] little is written about how
to work with eye, mind, and heart to... expand
your vision and your appreciation of the world.”

Through the instructions and exercises in the book,

I learned to see photographic subjects in new ways.

It felt as though the creative juices sort of kicked in,
and [ was able to find inspiration for my photographic
projects in new places. It literally began to seem that
inspiration was everywhere, even in the most humble
or unlikely places. I found myself seeing beauty in a
curled leaf lying on a splintered piece of wood (photo
1) or in the way light bounced off of a discarded fire
pit at the curb on trash day (2).

During the time that I was learning to use Photoshop
to process my photos, I was exposed to composite
photography. The concept of combining two

or more photos into one image seemed like the

perfect way for me to break the rules. There were

no boundaries on what subjects could be mashed
together, and that opened up limitless possibilities for
creative exploration and expression. I had found my
photographic infatuation. But that was many years
ago, and the infatuation has never faded. I still love
looking at mundane scenes or objects and figuring out
how they could be incorporated into an image that’s
beautiful, or humorous, or surreal (3).

At home, or on my daily walks around my
neighborhood, or when traveling, I greatly enjoy
taking photos of things like an old alarm clock (4), or a
stack of flat rocks (5), or a dead tree (6). I take photos
of anything interesting that seems like I might want

to someday incorporate it into a composite — people
walking toward me, away from me, up a staircase —
interesting park benches, doors, pathways. Sometimes

frd BN

it’s easier said than done, but I try to be diligent about ~ (4) Clocking Inn © Jan Handman

| p— ————— ﬁ

placing all these photos into folders like Trees, Skies,
People, etc. so it’s easier to find a particular object I
might need while I’'m working on a composite.

It’s surprising how much you notice humble objects
once you start picturing them as something else. Photo
7 is a shot of stains on a sidewalk that reminded me of
the Milky Way; photo 8 is that same photo being used
as the sky in a composite.

In addition to Photoshop and its myriad of creative
processing tools, I also use Onl, Nik, and Topaz
editing programs. There are also many ipad/tablet
photo editing apps that allow for amazing creative
effects; my favorites are iColorama, Snapseed, and
Distressed FX.

Creating composites can sometimes be exhausting
(in a good way) because, for me, they usually
require lots of trial and error. Sometimes I have a
clear idea of what I want my final image to look
like, but more often than not I just pick out a few (5) Getting Away From It All © Jan Handman
photos, open them all up in Photoshop, and see if
anything creative happens when I start mashing them
together. Sometimes this leads to a complete disaster,
but I usually manage to learn something from the
experience, which makes it more likely that my next
attempt might yield something better, something more
creative.

As photographers, whether we are newbies or
seasoned pros, we know that we must take many
shots in order to produce a few really good images.
I probably shoot 50 photos to get maybe one that I
really like. My point here is that being creative with
our photography also requires some amount of trial
and error. If we wish to grow and develop our skills,
we need to give ourselves permission to fail. Like
anything worthwhile, we need to work through the
flops and trudge ahead seeking new insights, new
ways to express ourselves creatively.

(7) Milky Way Sidewalk © Jan Handman
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(8) A Moment
of Zen
© Jan Handman

Andy Karr and Michael Wood express it beautifully:

“Creativity is limitless. [It] often seems like

an unusual gift that few people are born with
or somehow manage to acquire, but creativity
is accessible to everyone. It naturally arises
from your basic nature when you are open to
it. Creativity is something to be uncovered, not
something to be wished for. It is not a scarce
resource that runs out if you draw on it. Creative
possibilities are endless. ... [You] don’t need to
learn how to fabricate creativity; you need to
learn to remove the clouds that prevent it from
expressing itself.”

Whether you consider yourself to be a creative person
or not, I encourage you to explore the possibility that
your innate creativity can be uncovered. If you are
open to finding it, it will serve you well on your path
to photographic bliss.
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(8) It Takes a Village © Jan Handman

(10) A Bevy of Birdies © Jan Handman

(9) Portal © Jan Handman

(13) The Path of Time © Jan Handman

Jan Handman

| live in San Diego, California
with my husband of over
fifty years. We're retired and
spent several years traveling
to wonderful destinations.
It's so exciting to see photos
or movies in faraway places
and be able to point and say
"we've been there - right at that very spot!”

I've always enjoyed fine art photography, but not
always from behind the camera. | remember as a child
seeing Ansel Adams' images and being mesmerized
by them. Many of our family vacations were in places
he photographed. When | was in college | tried many
times to take a photography class, but they always
seemed to be full, so | never got the opportunity. It was
only after | was retired that | finally took my first class.
This was just at the time digital photography was
becoming mainstream. | loved the idea of being able
to practice and experiment without having to spend
big money on film developing, just to find out if what
you tried actually worked. | enjoy doing composite,
minimalist, travel, and fine art photography.

My website:
jhandman61.wixsite.com/jhandmanphotography
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1959 Chevrolet Impala © Larry Dunn, APSA, GPSA



1935 Delage D8-120 Roadster by de Villars © Larry Dunn, APSA, GPSA
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1928 Isotta Fraschini Tipo 8A SS by LeBaron © Larry Dunn, APSA, GPSA
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have always been fascinated by cars. I see
them as moving pieces of automotive art and
sculpture. I remember building plastic model car
kits growing up but not exploring who were the
designers of the cars. There were not many car
shows or museums in the late 60’s to visit.
Time moved on and I purchased my first sports car
in 1980, a 1976 Alfa Romeo Alfetta GTV, and that
rekindled my passion for cars which grew into a business
of selling automotive miniatures and automotive artwork
in the mid 1980s. I then started to learn more about
the automotive designers. That also led to taking the
business on the road to vintage car races and shows and
photographing the cars. It was a natural fit to combine
my passion for cars with my passion for photography
and blend the two to develop my own photographic style

for my automotive photographs.

How could I photograph and uniquely present these
moving pieces of art and sculpture in my own style?
Portraits came to mind. A portrait as defined by Webster is:
1: Picture

2: especially: a pictorial representation of a person
usually showing a face

: a sculptured figure

Presenting these automotive works of art and sculpture as
a Fine Art Monochrome Portrait is beneficial to highlight
each one’s personality, form, texture and design.

Before a car is manufactured whether it be for mass
production or for a single car for a client, the designer
will make several drawings or renderings of the car for
their client. These renderings are now valuable pieces of
collectible art.

The way different automotive designers/stylists shape
the metal into forms give each of their creations their
own personalities. Some cars are muscular, mean and
ferocious; some are luxurious and elegant; some are

flamboyant; some are voluptuous and sexy; and some

are just unique. Some cars are best viewed head on,
some from the side, others from a three-quarter frontal
view, and others from the rear.

Before the days of Unibody construction, where the
car body and frame are manufactured as one unit, a car
buyer could go to their dealer and buy the car frame,
engine, radiator and grille. They would then have their
favorite designer/style house design the coachwork or
body to their specifications: a two door coupe, a limo, a
speedster, or anything their hearts and finances could
afford. These design houses, like Fischer Body who
did a lot of work for General Motors, transitioned from
horse and buggy coaches to coaches/bodies for the new
“horseless carriages”.

Some of my favorite designers/style houses of pre-
World War II cars are Figoni et Falaschi, Pininfarina,

1963 Corvette Split Window Coupe © Larry Dunn, APSA, GPSA
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1931 Cadillac V16 bodied by Lancefield Of London V16 © Larry Dunn, APSA, GPSA

1935 Hispano Suiza H6B Dubonnet Xenia by Saoutchik © Larry Dunn, APSA, GPSA
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Styling, Touring, Ghia, Bertone, LeBaron, Zagato,
Saoutchik, Park Ward, Dietrich, and Mulliner. Today,
most of the cars designed are done inhouse by each
manufacturer and rarely is the designer known. There are
a few builders/designers who either customize existing
cars or design one-off cars from scratch. Four of the best
known are Ed “Big Daddy” Roth, George Barris, Chip
Foose and Rick Dore. Their creations can usually be
seen at Custom or Hot Rod Shows and Events.

Without having a studio with controlled weather and
lighting in which to photograph the cars, I travel to car
shows, Cars & Coffee events, museums and Concours
d’Elegances to find my subjects. You can find out about
car shows in your area by doing an Internet search for
local Car Clubs and looking on Facebook for car shows.

Needless to say, each venue possesses challenges
with uncontrollable weather, lighting, backgrounds,
reflections and the ever-present spectators. Ideally,
overcast days are some of the best days to photograph
cars outdoors as there is less sun glare.

At car shows, I always try to talk with the car owners
who are usually more than willing to talk with you about
their cars. Once you establish a rapport with the owner
you can ask them to close the trunk, a car door or hood
to get the shot you want. I give the owner one of my
cards and offer to send the owner a copy of the photo of
their car. They appreciate that very much.

I have been fortunate to obtain media passes for the
Misselwood Concours d’Elegance in Beverly, MA and
the Audrain Newport Concours d’Elegance in Newport,
RI so I can arrive early as the cars are coming in and
being staged. This way I can get a lot of my shots with
minimal people in the scene.

When I go out to photograph cars, even in a museum, [
wear dark colored pants, shirts and a black photographers
vest. The reason for the dark clothing is that when I

started, I would invariably come home and look at my
images and see a reflection of myself in the bumper or body
of the car. I also use a circular polarizer filter on my lens.
The polarizer filter can be rotated to help reduce the glare
from the sun or museum lights and helps reduce reflections.
Spectators and extraneous items in the foreground and
background can usually be removed in post processing.

As you see, my automotive portraits are rendered in black
and white. The reason for this is I want to remove the color
to emphasize the shapes in the design of the car.

Presenting the automotive portrait in black and white does
take quite a bit of post-processing work. My workflow, in
general, is to open the raw image in Adobe Camera Raw
to make the initial general edits. Then the image goes into
Photoshop. In Photoshop, I make extensive use of the

Pen Tool to make selections and channels using the color
image prior to converting the image to black and white.
First, the car is selected to isolate it from its surroundings.
A channel is then made from the selection, and a new layer 1953 Chevorlet Corvette © Larry Dunn, APSA, GPSA
is made of just the car. A copy of the car layer is made
from which all my subsequent selections are made. I then
look at the car and decide what selections need to be made.
Generally, those are the headlights, the headlight chrome,
various chrome trim pieces, the grill, the grill chrome,

the windshield chrome, the various windows, the various
body panels, tires, wheels, and hood ornament if there is
one. Each selection is named and saved as a Channel to be
edited once the image is converted to black and white.

Once all the selections and channels are made, I make a
group of them. I then go back to the original color car layer
and convert it to black and white using a set of actions from
a friend of mine in Providence, RI. I then make a copy of
the new bandw car layer from which all my edits are made.

For my black and white edits, I use the BWArtisan Pro
Panel from Joel Tjintjelaar. I select individual channels to
lighten or darken, add gradients, add or subtract contrast or
any other edit I feel is needed.

. 1968 Ford Mustang GT © Larry Dunn, APSA, GPSA
For the straight-on shots, I generally add a black

background with a faint white glow around the car. I will
also crop in close and leave minimal borders around the car.
For the three-quarter angle shots, I try to use the existing
background, or I will replace the background so the car is in
an appropriate scene. Here you will want the car grounded
so it does not look like it is floating in mid-air. Once I am
satisfied with the edits, the final step is to make the print.

I am fortunate that my thirteen-year-old granddaughter
Alice shares my passion for cars and photography. Using
my late father’s camera, she has accompanied me the

last couple of years to several car shows and Concours
d’Elegances to photograph. She likes the cars but she
especially likes the motorcycles. I send her images to the
Conour Directors. They are usually excited to see the
images of what catches the attention and eye of a thirteen-
year-old young woman at the Concour.

To view more of my Automotive Portraits, please visit my
website DunnPhotographic.com

1935 Delage D8-120 Roadster by de Villars © Larry Dunn, APSA, GPSA
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1937 Delahaye 135 Cabriolet by Figoni et Falaschi © Larry Dunn, APSA, GPSA

1940 Ford Hot Rod © Larry Dunn, APSA, GPSA

1953 Mercedes Benz 300SL "Gull Wing" © Larry Dunn, APSA, GPSA
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Larry Dunn, APSA, GPSA, PFIAP

Larry is a self-taught
photographer. His
fascination with
photography started over

50 years ago in his father's
small darkroom that was
tucked under their basement
stairs where he learned and
honed his skills with black and white photography
and his love of prints.

His photographs have been published and
exhibited both in the United States and
Internationally. Larry's work has won many awards
at international, national and local exhibitons.
Curves & Angles was part of the 22nd Festival
Internacional de Fotografia de Avintes in Avintes,
Portugal in 2021; he was the first American
photographer to be invited to the festival.

His main passion in photography is fine art
monochrome printing, and his subjects are mainly
Architectural and Automotive.

Larry is active at the Greater Lynn Photographic
Association as a Past President. He is currently the
Print Competition Chairman and Print Exhibition
Director. He is also currently a Vice President

of the New England Camera Club Council, a

Juried Artist Member at the Marblehead Arts
Association. He is the PSA's PPD Interclub Print
Competition Director as well as a member of the
PSA Portfolio Committee.

He lives in Lynn, Massachusetts with his wife and
they spend a lot of time in Northern Vermont.
Besides his passion for photography, they love

to travel, hike, cycle, kayak, snowshoe and spend
time with their granddaughter and grandson. He
especially loves photography outings with his
thirteen-year-old granddaughter.

As the old saying goes “It is not a photograph until
itis printed.”

www.DunnPhotographic.com
facebook.com/DunnPhotographic/

1953 Alfa Romeo B.A.T. 7 by Bertone © Larry Dunn, APSA, GPSA

For me fine art photography is more than simply
recording what is in front of the camera. It is an
opportunity to interpret a subject and create an

image that conveys a particular mood, atmosphere

or emotion. While fine art photography encompasses
a wide range of styles and subject matter, what
interests me is the opportunity to move beyond what is
captured by the camera.

Post-processing is an important part of that creative
process, which allows me to transform the photograph
into something that reflects how I want the subject to be
perceived. My approach has evolved around the use of
textures. I create many of my own textures and brushes
and use them selectively across landscapes, portraits and
still-life images. For me, textures are a way of putting
my own stamp on an image.
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Finding Winters Store © Carol Watson, PPSA, BPSA, EFIAP/s

My Approach
to Fine Art
Photography

From Landscape Photography to Fine Art

I took up photography following my retirement in 2015.
Initially, my focus was firmly on landscape photography,
and I took inspiration from photographers such as
Charlie Waite, Adam Burton and Michael Kenna. At that
time, my post-processing was very basic, in that all T did
was crop an image.

After doing a course on digital photography and joining
my local camera club, I soon discovered that there was
a lot that could be done in the post-processing of an
image. [ became interested in fine art photography and
was particularly attracted to images with a painterly
quality. Rather than simply trying to reproduce a scene
as accurately as possible, I wanted to create something
more interpretive.

My early experiments involved applying textures to
simple still-life photographs of flowers, looking for ways

by Carol Watson,
PPSA, BPSA, EFIAP/s
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Dried Sea Holly
© Carol Watson, PPSA,
BPSA, EFIAP/s

to soften the photographic
quality and introduce a more
painterly feel. Those early
experiments developed into
an important part of my
photographic practice.

Textures

In its simplest form,

a texture is an image
placed over or beneath a
photograph and blended
with it using opacity,
blending modes or masking.
The creative possibilities
are almost limitless as
textures can be combined
in an infinite number of
ways to create a wide range
of different looks. Textures
can be used to alter color,
introduce atmosphere,
soften detail and add depth
to an image.

With textures you can

put your own stamp on

an image. The same
photograph can take on a completely different character
depending on the textures used, the order in which they
are applied and the way they are blended.

There is, however, a danger that the application of
textures can easily be overdone, such that they dominate
the image and mask the subject. My preference is
generally for subtlety.

Creating My Own Textures and Brushes
Often, I will be creating images to enter competitions, so
all elements of the image must be my own work. This led
me to start photographing and creating my own textures.

.
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Stadarstadur Church Iceland
© Carol Watson, PPSA,
BPSA, EFIAP/s
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Creating textures is an enjoyable photographic exercise
in its own right. Once you start looking for them,
interesting surfaces can be found everywhere. I have
built up an extensive library containing many things like
stonework, peeling paint, tree bark, cracked earth, clouds,
water, paper and even a well-worn baking sheet.

I am always looking for potential textures when I am out
with my camera and often get strange looks when I am
photographing a stone wall up close!

I often combine several textures to create new ones.

I have also experimented with hand-painted textures,
photographing the painted surfaces and incorporating
them into my work.

Another enjoyable extension of this process is creating
my own Photoshop brushes. Some of these have been
made from unexpected sources. For example, I created
cloud-like brushes by photographing flour scattered over
a black card, while salt or sugar scattered over black card
produced interesting brushes for creating debris and other
atmospheric effects. I also created a light-ray brush from
a photograph of a waterfall.

Making my own textures and brushes gives me more

creative control and means that the tools I use are part
of my own photographic practice and the look of my

images is unique.

My Workflow

I always work with RAW files and begin with basic
processing in Adobe Camera Raw before taking

the image into Photoshop. My initial adjustments

will generally include contrast, shadows, highlights,
temperature, clarity and vibrance. I also use a small
number of plug-ins alongside Photoshop, including Nik
Efex, Topaz Studio and Topaz DeNoise.

Once the image is in Photoshop, I work with adjustment
layers so that my edits remain non-destructive. I first
remove distractions such as dust spots or unwanted bright

[[ ] L=

Contemplating the Prose © Carol Watson, PPSA, BPSA, EFIAP/s

areas. [ may then use Nik Efex to extract some detail,
but only on the main subject. With portraits, I take care
not to apply this treatment to the skin of female subjects,
where smoothing rather than detail extraction is more
flattering. Some dodging and burning is an important
part of my workflow. Using these to guide the viewer’s
eye and strengthen the existing light and shade within
the image.

If T am using textures, I generally introduce them after
these initial adjustments. I will often have the main
subject masked onto its own layer so that I can control
where the textures are applied. The choice of textures
and the way they are used depends on the subject.

Landscapes

In landscape photography, I often use textures to add
interest to an otherwise bland sky. This might involve
introducing clouds or applying motion to an existing
sky. A light texture over the background can help
separate the subject from its surroundings, giving the
image greater depth and a more three-dimensional feel.

I use textures to reinforce the conditions in the original
photograph. For example, if there is snow on the ground,
I might introduce falling snow, using a snow brush, to
strengthen the atmospheric feel.

Portraits

Many of my portraits are taken in the studio, which
gives me control over the subject but also provides
an opportunity to completely change the environment
afterwards.

Creating a Self Portrait © Carol Watson, PPSA, BPSA, EFIAP/s

I will sometimes introduce a different background to give
the portrait more of a story or narrative. I particularly
enjoy creating images with the atmosphere of an Old
Master painting, using textures, subdued color and

carefully controlled lighting.

Introducing light rays is another favorite technique.
These might suggest light coming through a window
or filtering through trees. Similarly, adding mist to an
outdoor portrait can create a greater sense of mood

and atmosphere.

I generally avoid applying textures directly over skin.
The texture should support the portrait rather than

obscuring the expression and character of the subject.

Still Life

Still life was where
my experimentation
with textures began,
and it remains an
important part of my
work. I generally
photograph still-life
subjects against a plain
or lightly textured
background and

then build the final
image in Photoshop.

I particularly enjoy
painting textures onto
blank layers, selecting
colors from the subject

Narcissism © Carol Watson,
PPSA, BPSA, EFIAP/s
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Icelandic Horses © Carol Watson, PPSA, BPSA, EFIAP/s

Maiden of the Forest © Carol Watson, PPSA, BPSA, EFIAP/s
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itself. Generally, my subjects are flowers, so there are
plenty of colors to select. This technique helps create
color harmony and allows the texture to become an
integral part of the composition.

Textures can be applied to just the background or across
the entire image. The key is to find a balance between the
original photographic detail and the painterly qualities
introduced during processing.

Finishing the Image

Once the image has reached the point where I am happy
with the overall treatment, I usually apply a subtle
vignette. This may be created with a Curves adjustment
layer, the Darken-Lighten Centre function in Nik Efex
or with a texture. My final step is generally to run the
image through Topaz DeNoise, which also provides
some additional sharpening. I tend to retain the PSD
files for my competition images. This means that, if |
subsequently feel that something needs changing, I can
return to the original layered file and make adjustments.

In Summary

Although textures have become an important part of my
work, I believe restraint is essential. For me the most
successful images are often those where the texture

is less obvious. Ideally, the viewer should sense the
texture without necessarily being able to identify it. It
should contribute to the mood and atmosphere without
becoming the subject.

‘When applying textures, I consider the main focal points
of the image and avoid allowing texture to compete
with them. I may leave parts of the original photograph
untouched. Opacity, masking and blend modes allow
control over the strength of the effect. Ultimately, the
texture is there to enhance the image, not to become

the image.
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Brushes
Textures and Brushes © Carol Watson, PPSA, BPSA, EFIAP/s

Turning to Seed © Carol Watson, PPSA, BPSA, EFIAP/s

Textures and brushes have become part of my creative toolkit,
allowing me to introduce atmosphere, suggest a story and
create images with a more painterly feel. For me, that is the
appeal of fine art photography: the freedom to take what the
camera records and transform it into something that reflects not
only what I saw, but how I felt about it.

Carol Watson, PPSA, BPSA, EFIAP/s
Carol is an award-winning
amateur photographer living on
the Fylde Coast in Lancashire,
England. Carol got her first film
SLR camera just after starting
work in 1980. A busy career in the
aerospace industry meant that
her photography was generally
limited to recording her travels.

Carol retired in the spring of
2015 and decided to take her
photography more seriously. She joined her local
Camera Club and since joining has gone on to achieve
many photographic distinctions, along with gaining over
250 awards in both British and international exhibitions.

Carol is an accredited judge for her Federation and
judges competitions for many Clubs across the north-
west of England. In addition, she acts as an on-line
advisor for the Photographic Alliance of Great Britain,
providing advice to people aiming to gain Awards for
Photographic Merit.

Carol now shoots with an Olympus OM-1, a micro
4/3 camera, and her favourite genres are landscapes,
portraits and flower photography.
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Jamnik Church in the Falling Snow © Carol Watson, PPSA, BPSA, EFIAP/s
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By John Andrew
Hughes, FPSA,
PPSA, EFIAP,
ESFIAP, SSPAA
PSA President

and Frank St-Pierre,
PSA Director of
Technology

GIVING YOU CHOICES.

Announcing a Second Route to ROPA

PSA will soon release a second way to apply for
Recognition of Photographic Achievement (ROPA)
distinctions. Testing of this new software began in the
spring of 2026, with over 20 applications processed already.

Optimized Process for ROPA Applications (OPRA):
this new software checks ROPA eligibility directly against
the acceptance data stored in the Exhibition Acceptance
Management System (EAMS). OPRA does not affect the
existing Star Ratings Program, which continues exactly as
it is and remains a full route to every distinction. OPRA is
merely an expanded choice for members.

Star Ratings and ROPA: these initiatives date from
1947 and 1997, respectively. The requirement for a ROPA
distinction has always been a count of unique titles and
total acceptances, with Star certificates serving as the
verification mechanism since no other mechanism existed.
That is no longer true.

The problem OPRA solves: For many members, the
barrier to a ROPA distinction has had little to do with
photography. Some applicants remain challenged by

their record-keeping, by the best combination of Star and
Galaxy certificates to pursue, and by the Excel application
process. That challenge is easy to underestimate: one
member recently reported spending 50 to 60 hours over
two weeks organizing their acceptance records to prepare
a Star 5 application! That is the problem OPRA was
designed to solve.

OPRA details: Some operations are similar to the Star

Ratings Program, some are new.

* Abuy-back fee is available for members who earned
titles while their membership was not current.

* The existing rule limiting 20 acceptances per title (per
Division) applies.

» For GMPSA and above, a title-set rule applies (3
acceptances per title).

* Distinctions must be acquired in sequence.

* Verified Star, Galaxy and Diamond certificates issued
before 2012 may be used.

» The system identifies duplicate and near-duplicate
titles automatically (punctuation, spacing, typos,
transpositions, diacritics, etc.).

* OPRA does not use Star Rating Paths, and therefore
credits for judging, chairing, PJ publication and
Division photo essay are not applicable in OPRA. They
can still be claimed through the Stars Ratings Program,
which remains available for them.

+ Excluding Star Rating Paths may look like mono is
being discarded, but ROPA has never recognized mono
as a category. Color and mono shared a single Star Path
in CSD/CPID from 1941 to 2013 and in EID from 1997
to 2013, and mono images were permissible in PIDC
until 2018.
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Comparative costs: Reduced

application fees are a welcome

byproduct, since OPRA is materially cheaper. Example:
for GMPSA, depending on the combination of certificates
obtained, total fees for the current Star Ratings Program
vary from $300 (cumulative fee of a single Diamond 6) to
over $400, plus the $50 ROPA fee. Members who want to
compare their own options can use the calculator at
mrp.psa-programs.org/calculator/.

Comparative effort: Certain strategies afforded by Star
Rating Paths are eliminated, leading to one point of real
substance: OPRA is harder than the Star Ratings Program
because a single image entered in both color and mono
earns two titles under Stars, and only one in OPRA
(acceptances are still counted twice either way). This is
offset by the ease of application, reducing the application
time from 50 hours to 5 minutes. Members who have relied
on color-to-mono title doubling may find OPRA more
demanding, and they should stay with the Stars Program.

Practicality of automation: The decision to not include
all elements of the Star Ratings Program into the new
automated system was weighed against the constraints

of the existing Star Ratings Program and the new
Distinctions being developed. Since inception, Star
Ratings were built around manual verification, still evident
today. In addition, Star Path rules have shifted repeatedly
across seven decades: mono images were allowed in PIDC
until 2018 and barred after; EID was folded into PID in
2013; the Pictorial Print Division's four Classes became
two in 2019; titles for a color image and its mono version
were identical before 2013, different from 2013 to 2018,
and identical again after 2018; Photo Travel split into two
Star Paths January 2026.

What is not changing: The six PSA Divisions stay as
they are. So do the Star Paths inside them. Exhibitions still
run separate PID-C and PID-M sections. Who's Who is
unaffected. The Stars, Galaxy and Diamond applications
program stays fully available, and Star certificates remain
a valid route to every ROPA distinction. Star Ratings
Coordinators and Directors continue in their roles. Star
and ROPA applications in progress remain valid.

Next steps: Thirty years after ROPA began, our members’
long running request for a simpler application route has
been answered. Two methods of applying for ROPA
distinctions now exist, and any member who would like
to test the new system before launch can contact HQ.
Members who are vested in the Star Ratings Program, or
who simply prefer it, should carry on using it.

We hope you enjoy having a choice
on your road to ROPA.

M Projected Image Division

Color Class (PIDC)

Compiled by Asim Kumar Chaudhuri, GMPSA,
from reports of Asok Samaddar, MPSA, EFIAP and
Jenn Koh, GMPSA.

Galaxy 8
Nan Carder, HonPSA, GMPSA, USA

Galaxy 6
Antonella Tomassi, MPSA, Italy

Galaxy 5
Chun Woo Lee, MPSA, Republic of Korea
Janos Eifert, EPSA, Hungary

Galaxy 4

Chun Woo Lee, MPSA, Republic of Korea
Claudio Pettazzi, MPSA, Italy

Vinay Murthy BV, MPSA2, India

Wo Ming Chow, MPSA, Hong Kong

Galaxy 3
Vinay Murthy BV, MPSA2, India
Wo Ming Chow, MPSA, Hong Kong

Galaxy 2
Xiaohong Yang, EPSA, China

Galaxy 1

Irene Lai, MPSA, USA

Samir Kumar Samanta, PPSA, India
Tim Sanders, EPSA, BPSA, England

Star 5

Datuk Simon KY Shim, PPSA, Malaysia
Irene Lai, MPSA, USA

Punyabrata Barma, EPSA, India

Star 4

Bogdan Negoita, Romania

Earl Snoga, PPSA, USA

Jui Shang Chiu, Taiwan

Kevin Lau, EPSA, USA

Mandy Vien, Canada

Punyabrata Barma, EPSA, India
Ramaswami GN, PPSA, India

Viet Cao Khac, PPSA, Vietnam

Viren Bhatia, PPSA, United Arab Emirates

Star 3

Bogdan Negoita, Romania

Ivars Salmanis, QPSA, Latvia
Jui Shang Chiu, Taiwan

Mandy Vien, Canada
Punyabrata Barma, EPSA, India

Star 2

Agnese Pastare, QPSA, Latvia

Bogdan Negoita, Romania

Jui Shang Chiu, Taiwan

Mandy Vien, Canada

Punyabrata Barma, EPSA, India
Sivaramakrishna Sampara, QPSA, India

Star 1

Bogdan Negoita, Romania
Johanna Leemans, Belgium
Jui Shang Chiu, Taiwan

AWARDS AND COMPETITIONS

Star Ratings

Mandy Vien, Canada
Min Win Aung, QPS, BPSA, Singapore
Punyabrata Barma, EPSA, India

M Projected Image Division
Monochrome Class (PIDM)
Compiled by Hein Htet, GMPSA, EFIAP; from
reports of Graham Harris, EPSA, EFIAP

Diamond 2
Stefan Stuppnig, GMPSA/S, SPSA, Austria

Galaxy 9
Taraknath Dey, GMPSA/B, Canada

Galaxy 7
Zee Kek Heng, GMPSA/S, Singapore

Galaxy 4
Wo Ming Chow, MPSA, Hong Kong

Galaxy 3
Roman Doblander, GMPSA, Austria
‘Wo Ming Chow, MPSA, Hong Kong

Star 5§

David L Edwards, MPSA, Wales

Man Kit Ha, EPSA, Hong Kong

Yuk Lan Li, PPSA, BPSA, Hong Kong

Star 4

Ann Smallegange, EPSA, Australia
Datuk Simon KY Shim, PPSA, Malaysia
Jeanne Chung, Hong Kong

Jui Shang Chiu, Taiwan

Punyabrata Barma, EPSA, India

Star 3

Ann Smallegange, EPSA, Australia
Jeanne Chung, Hong Kong

Jui Shang Chiu, Taiwan
Punyabrata Barma, EPSA, India
Viet Cao Khac, PPSA, Vietnam

Star 2

Ann Smallegange, EPSA, Australia
Inessa Yurovskikh, QPSA, Kazakhstan
Jeanne Chung, Hong Kong

Jui Shang Chiu, Taiwan

Lee Paul Streeton, QPSA, England
Punyabrata Barma, EPSA, India

Star 1

Agnese Pastare, QPSA, Latvia

Ann Smallegange, EPSA, Australia
Jeanne Chung, Hong Kong

Jui Shang Chiu, Taiwan

Punyabrata Barma, EPSA, India
Sivaramakrishna Sampara, QPSA, India

Hl Nature Division
Compiled by Jenn Koh, GMPSA/P, EFIAP

Galaxy 8
Mathieu De Bosscher, MPSA2, Belgium

Galaxy 5
Hai Nguyen, MPSA 2, USA
Vinay BV, MPSA2, India

Galaxy 4
Ken Weaver, MPSA2, USA

Galaxy 3
Ajay Kumar Tharavath, PPSA, India

Galaxy 2
Chun Woo Lee, MPSA, Republic of Korea
Laina Ho, EPSA, Canada

Star 5
Kevin Lau, EPSA, USA

Star 4

Jui Shang Chiu, Taiwan
Punyabrata Barma, EPSA, India
Ramaswami GN, PPSA, India
Sandy Dimke, APSA PPSA, USA

Star 1
Sivaramakrishna Sampara, QPSA, India

H Photojournalism Division
Compiled by Barry Wong, PPSA, BPSA

Galaxy 5
Zee Kek Heng, GMPSA/S, Singapore

Galaxy 3
Hans-Peter Hornbostel, MPSA2, Germany
Karen Leonard, PPSA, USA

Star 5
Abhijit Das, PPSA, India

Star 4
Thach Hoang Ngoc, EPSA, Vietham

Star 3
Viet Cao Khac, PPSA, Vietnam
Thach Hoang Ngoc, EPSA, Vietnam

Star 2

Viet Cao Khac, PPSA, Vietnam
Thach Hoang Ngoc, EPSA, Vietham
Thomas E Stuehmer, PPSA, Germany

Star 1
Thach Hoang Ngoc, EPSA, Vietnam
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H Photo Travel Documentary Division Star3

Compiled by Asim Kumar Chaudhuri, GMPSA;
from reports of Chen | Judy Kuo, MPSA2; Jenn Koh,
GMPSA, EFIAP

Galaxy 9
Zee Kek Heng, GMPSA/S, Singapore

Galaxy 8
Lillian Roberts, GMPSA/G, USA

Galaxy 1
Woo Ming Chow, MPSA, Hong Kong

Star 5
Tim Gilbert, MPSA2, England

Star 4

Datuk Simon KYY Shim, PPSA, Malaysia
Punyabrata Barma, EPSA, India
Ramaswami GN, PPSA, India

Sang Le, EPSA, USA

Xiaohong Yang, EPSA, China

Passings

Punyabrata Barma, EPSA, India
Sivaramakrishna Sampara, QPSA, India

Star 2

Bogdan Negoita, Romania
Punyabrata Barma, EPSA, India
Viet Cao Khac, PPSA, Vietnam

Star 1

Bogdan Negoita, Romania
Punyabrata Barma, EPSA, India
Viet Cao Khac, PPSA, Vietnam

Il Photo Travel World in Focus
Compiled by Asim Kumar Chaudhuri, GMPSA,

Star 4
Vinay Murthy BV, MPSA2, India

Star 3
Gottfried Catania, MPSA, Malta
Luigi De Rosa, EPSA, Italy

Ramaswami GN, PPSA, India
Thomas E. Stuehmer, PPSA, Germany
Viet Cao Khac, PPSA, Vietnam

Star 2

Gottfried Catania, MPSA, Malta
Ian Ledgard, GMPSA/S, Wales
Luigi De Rosa, EPSA, Italy
Ramaswami GN, PPSA, India

Star 1

Gottfried Catania, MPSA, Malta

Luigi De Rosa, EPSA, Italy

Ramaswami GN, PPSA, India

Shin Woo Ryu, GMPSA, Republic of Korea
Wally Cannon, GMPSA, Australia

M 3D Division (Color)
Compiled by Eugene Mitofsky, APSA, PPSA

Master 2
Eugene Mitofsky, APSA, PPSA, USA

John Yurchak, APSA

John Albert Yurchak, APSA, of Broomfield, CO, passed away on August 9, 2026, at
the age of 95. Born in Kansas City, MO, in 1930, John earned a bachelor’s degree
from Northwest Missouri State University in 1952 before serving in the U.S. Navy.
After his discharge, he moved to Greeley, CO, where he earned a master’s degree
and began a career in secondary education. Photography was John’s lifelong passion.
He was seldom without a camera and a carefully chosen selection of lenses, and

he remained active in multiple camera clubs as well as the Photographic Society

of America, where he had been a member since 1972. John developed and printed
his images in his home darkroom before later embracing digital photography. His

CHAPTER

NEWS

By Joanne Stolte, HonFPS4,
MPSA, EFIAP, ESFIAP

PSA Arizona Chapter Judges PSA Annual Small Print Exhibition

The PSA Arizona Chapter judged the 2026 PSA Annual
Small Print Exhibition on June 6, 2026. Chapter Chair,
John Lovoti, FPSA, EPSA, AFIAP, was the Small
Print Exhibition General Chair. The Exhibition had
four sections: Color Open, Color: Places of Worship,
Monochrome Open, and Monochrome: Automotive.

The judges were Larry Cowles, HonPSA, GMPSA/P,
SPSA, EFIAP/d4, PFIAP (both
monochrome sections); Susan Cowles,
FPSA, GMPSA, EFIAP/b, (both Color
sections), Cindy Marple, world-renown bird
photographer, and Tom Foley, chair of the
print competitions for the seventeen clubs of
the Arizona Camera Club Council.

Carolyn Warthman and Linda Davis passed the prints
through the light box; tech support was provided by Laurel
Langmade, QPSA, and Jim Warthman; and lunch was
provided by Janet Livoti.

The judges arrived at 9:00am and judged over 480 small
prints and, with a lunch break, judging was completed
at 3:00pm.

artwork was displayed throughout Broomfield, reflecting both his technical skill and
his lasting engagement with the community.
Submitted by J.R. Schnelzer, FPSA, GMPSA, EFIAP, ESFIAP

John Houseman

John passed away July 21, 2026 in Newbury Park, CA. Raised under Nazi occupation
in the Netherlands, his family moved to Australia after WWII, thus beginning his
quest to travel the world, camera in hand. John moved to the United States, became a
naturalized citizen and graduated in a Ph.D. program in chemical engineering at Cal
Tech. Despite a demanding work schedule, over a 35-year career for the Jet Propulsion
Laboratory in Pasadena specializing in unmanned space missions, John managed to
visit nearly every continent during his lifetime. A member of PSA since 2015, John was
an active member of Photochromers, a Pasadena, CA camera club, where his ready
smile greeted members and guests alike, some of whom he had recruited to participate
in the club’s outings and meetings. His images were often submitted in Interclub
competition, representing Photochromers. He also participated in the competitions of
the Southern California Council of Camera Clubs (S4C) where his images received
many awards. John’s passion for photography allowed him a medium by which to

L

Judges for Color Sections © John Livoti, FPSA, EPSA, AFIAP Judges for the Monochrome Sections © John Livoti, FPSA, EPSA, AFIAP

The PSA Journal pursues fine original work for an ever-improving publication for the members of the

PSA Journal

document favorite activities such as sailing, skiing, and hiking. His favorite photo Mi S Si on Photographic Society of America and other readers. The Journal is committed to offering material of interest
sul.)Jects.lncluded landscapes, wildlife, 'abstracts and portraits. J th g.enume'ly enjoyeq to classic photographers as well as digital photographers and in so doing, strives for quality submissions from
being with fellow photographers, learning from them and forming friendships. He will St ateme nt

be remembered for being fully engaged in every moment of life until his passing. Society members of both persuasions.

Submitted by Paul Speaker, APSA, PPSA, GPSA2
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Division News, Activities
and Announcements

If you have an item of national or international
interest concerning a PSA activity that you wish
to appear in the news, please email a brief article
to the appropriate News Editor. General News/
Calendar of Events items can be emailed to the
Journal Editor at editor@psa-photo.org.

Abbreviations used in these columns (no periods
after letters):
CC = Camera Club

PA = Photographic Association
PS = Photo Society

PC = Photo Club

PG = Photo Guild

PGr = Photo Group
(All others spelled out)

Information about divisions can be found on the
PSA Website www.psaphotoworldwide.org

Pictorial Image (PID)

Elena McTighe,
HonFPSA, MPSA, ESFIAP, Editor
pid-journal-news-director@psa-photo.org

New PID Officers

The new slate of PID officers was elected at
the PID Meeting at the Las Vegas Festival:
Officers for the 2026-27 term include Pete
Morton, APSA, Chair; Hoshedar Cooper,

1st Vice Chair; Thirumalai Ganesh, EPSA,
SPSA, EFIAP/b, 2nd Vice Chair; Paul
Speaker, APSA, GMPSA, SPSA, Secretary;
Viren Bhatia, QPSA, Historian; and Christine
Pence, FPSA, QPSA, Member-at-Large.

Interclub Competitions: Congratulations to
Ireland’s Blarney Photography Club; The
Interclub Competition 2025/26 season marked
the first year in Division A, where the club won
1st place in both the Color and Monochrome
competitions. The victory makes Blarney
Photography Club the first Irish club to win
both competitions in a single season! “We

are extremely proud of our journey and our
consistent success,” said a club spokesperson.
“The standard and quality of our members’
photography has improved year by year. To
rise from our starting position to winning both
categories after 6 seasons is a testament to the
talent, dedication, and passion of our members.
We would like to thank PSA for the platform
and support they provide to photography clubs
both in Ireland and all over the world.”

Sculpted Symmetry © Dudley Slater

PID End of Year Individual
Competitions

PID Individual Landscape Competition —
End of Year - 2025-2026

The End of Year-Round for the PID Landscape
competition was judged by distinguished
landscape photographers Dr. Kah Wai Lin,
EPSA, (USA), Threesh Kapoor (India) and
Colin Ross

Foggy Smoky Mountains © Sheree Chang

End of Year Season 2025-2026 - Landscape Competition

(Northern

Ireland). All the

M,em Award Foggy Smoky Mountains Best of Show  Sheree Chang
winners from

the three rounds Silent Evolution Silver Medal Susan Beauchamp
of Season Misty Montana Morning Bronze Medal Lee Marin
2025-2026

were included

in the End of Sculpted Symmetry Gold Medal Dudley Slater
YearRound. The Eaton, NH in Morning Fog - 10925  Silver Medal Clinton Kemp
Overall Best of Eternal Vigil Bronze Medal ~ Paul James
Show and Gold

Medal for Group A were won by Sheree Chang
(USA) for her picture Foggy Smoky Mountains.
The Gold medal in Group B was won by
Dudley Slater (USA) for Sculpted Symmetry.
The registration for the next season 2026-2027
will be opened on October 1 and deadline

for submission of entries is Nov 15, 2026.

For information, please contact the director,
Mohammed Arfan Asif, FPSA, MPSA,
EFIAP/d3+, pid-ipc-director@psa-photo.org

The Individual Architectural Competition -
End of Year - 2025-2026

The Gold Medal and Best of Show for the
image titled, Zigzag was awarded to Marcel
Van Balken, MPSA, (Netherlands) (Group

A); the Silver Medal winner was Larry Dunn,
APSA, GPSA, (USA) (Group A) for the image
Around the Bend; and the Bronze medal went

to Paul James, EPSA (UK) (Group B) for

his image, Directed Space. The competition
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was judged by John Livoti, EPSA, FPSA,
AFIAP, Lus Joosten, EFIAP/b and Shin Woo
Ryu, GMPSA, EFIAP/d3. The judges did a
commendable job in judging the images and
sharing their feedback. For information, please
contact the director, Thirumalai Ganesh,
EPSA, SPSA, EFIAP/b, pid-architecture@
psa-photo.org

The Individual Still Life
Competition - End of Year —
2025-2026

The Gold Medal and Best of Show was
awarded to Poonam Shah, QPSA,
(United Arab Emirates) for her image
Timeless Treasure, the Silver Medal
winner was Ken Wilkes (USA) for

his image, Librarian’s Desk; and
Basudev Maity, GMPSA, (India)

was awarded the Bronze Medal for

his image Clock with Rose 2348. For
information, please contact the director,
Boskee Selarka, BPSA, EFIAP, Pidstill-life@
psa-photo.org

The PID Individual Portrait Competition —
End of Year - 2025-2026

The Pictorial Image Division of PSA held the
End of Year 2025-2026 Portrait Competition
after the successful completion of three Rounds
during this season.

The online live judging event had nine judges
from nine countries and four continents. There
were 58 attendees at this event. The nine
distinguished jury comprised; Larry Cowles
HonPSA, GMPSA/p, SPSA, EFIAP/d4
(USA), Viki Gaul, FPSA, GMPSA, GPSA,
AFIAP (Canada), Nasser Malek, BPSA,
EFI1AP/g, MFIAP (UAE), Carol McNiven
Young, EFIAP/g (UK), Ayman Lotfy, SPSA
(Egypt), Adela Lia Rusu, EPSA, EFIAP/

d2 (Romania), Satish H. MPSA, EFIAP,
MFIAP (India), Santos Moreno, QPSA,
EFIAP (Spain) and Molnar Szilvia (Hungary)
along with two reserves Boskee Selarka,
APSA, BPSA, EFIAP (UAE) and Thirumalai
Ganesh, EPSA, SPSA, EFIAP/p, PFIAP
(UAE). All the Merit Award winners from

the three rounds of Season 2025-2026 were
included in the End of Year Round.

The Overall Best of Show and Gold Medal for
Group C were won by Aleksey Puchkovskiy,
QPSA (Russia) for his picture Yarn. The

Yarn © Aleksey Puchkovskiy, QPSA

Timless Treasure © Poonam Shah, QPSA Librarian's Desk © Ken Wilkes

Overall Best of Show is also awarded the Fred
Greene Memorial Award. Aleksey is the fourth
recipient of the Fred Greene Memorial Award.
The Gold medal in Group A was won by
Kalyan Bhattacharyya (India) while the Gold
medal in Group B was won by Irina Markova,

QPSA (Kazakhstan). -
/

Clock with Rose 2348 © Basudev Maity, GMPSA

Red Muse © Irina Markova Shabar Girl with Pet © Kalyan Bhattacharyya

Group Award Image Title Maker Name Country

A Gold Medal Shabar Girl with Pet Kalyan Bhattacharyya  India

A Silver Medal Sumita 96 Kalyan Bhattacharyya  India

A Bronze Medal  Lorraine Ugen Muller Athletics Colin Bradshaw UK

B Gold Medal Red Muse Irina Markova Kazakhstan
B Silver Medal War Veteran Aleksandr Zamyatin Russia

B Bronze Medal  Not Puppet Irina Markova Kazakhstan
C  Best of Show Yarn Aleksey Puchkovskiy Russia

C  Silver Medal Mother's Heart Nataliia Shotova Russia

C Bronze Medal  While the Fire Burns Olga Kazakova Russia

The registration for the next season 2026-2027 of the individual competitions will be opened on
October 1 and the deadline for submission of entries is Nov 15, 2026. Prepare your images now
for the contests. For information, please go to the PSA website at psaphotoworldwide.org/page/
competitions, where you can review a complete list of the competitions.
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Photo Travel (PTD)

Lisa Marie Cirincione, APSA, PPSA, AFIAP,
Editor, lisacphotography@icloud.com

The Photo Traveler Newsletter

The Photo Travel Division is proud to
announce that the division newsletter The
Photo Traveler has won Third Place in this
year’s PSA Newsletter Competition. The
newsletter also won Best Human-Interest
Atticle: Super Bowl LX Coin by Lisa Marie
Cirincione, APSA, PPSA, AFIAP, in the
April 2026 issue. All back issues of the PTD
Newsletter are on the PSA website.

The October issue of the PTD Newsletter
should also be on the website, featuring
articles by Ahn Bach, QPSA, on Peru, and
Stu Chandler, on Spain. Also included: RH
“Sam” Samarakone, QPSA, announces the
PTD Photo Essay winners; a list of PTD
Service Awards given out in Las Vegas, and a
few other Division updates.

New PTD Executive Committee
Changes

New officers have been
elected for Fall 2026:
Venkatesh BS, GMPSA/P
as Ist Vice Chair, due to
the resignation of Isaac
Vaisman, APSA, PPSA.
Isaac will remain as
Director of Photo Travel
Image Discussion Groups (IDGs).

R H “Sam” Samarakone,
QPSA, as 2nd Vice Chair,
replacing Venkatesh BS,
GMPSA/P. Sam will
remain in his positions as
Photo Essay Competition
Director and Newsletter
Assistant Editor.

David Laronde, APSA,
MPSA, SPSA, EFIAP/

d2, PFIAP, as Member-
at-Large, replacing Tom
Tauber, APSA, MPSA.
Tom will remain active in
the Photo Travel Division in
anew position of Trusted Advisor.

Carolyn Todd-Larson, PPSA, AFIAP, will
remain as Chair. Stan Bormann, FPSA,
MPSA, will remain as Immediate Past Chair.

Vacant: Secretary; an active search has begun.
Interested candidates should email

Carolyn Todd-Larson at ptd-chair@psa-photo.
org for more information.

— -—p
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Shirley Bormann, APSA, EPSA, will remain
as Secretary until a replacement is found,

and will remain active in the Photo Travel
Division in her positions as Historian and as
Honors and Awards Director.

Photo Travel Division Photo
Essay and Mini-Photo Essay
Competition Results

The Photo Travel Essay and Mini Photo Travel
Essay 2026 competitions, conducted by

the Photo Travel Division (PTD), concluded
successfully. The competitions attracted 17
entries from seven countries: five in the Photo
Travel Essay category and 12 in the Mini Photo
Travel Essay category.
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Where Water Becomes Life © Hoshedar Cooper, QPSA, BPSA

This year, the entry conditions were revised to
align with the Photo Travel Division
Documentary (PTDD) and Photo Travel
Division World in Focus (PTDW) star paths
and their definitions, effective January 1, 2026.
Entries were accepted under PTDD conditions,
but entrants could nominate a star path if their
entries won awards. The competitions opened
for entries on May 1 and closed on June 2.

You can find this year’s and previous years’
results at these links.
psaphotoworldwide.org/page/mo-ptd-essay
and
psaphotoworldwide.org/page/mo-ptd-mini-
essay

Photo Travel Essay Winners
Ashok Viswanathan, EPSA

Theyyam - The Dance of the Gods

GOLD

India

PTTD

Hoshedar Cooper, QPSA, BPSA

Where Water Becomes Life

SILVER

UAE

PTDW

Mini Photo Travel Essay Winners

Patronal in Santa Maria de Jesus

Yehuda Sameach, MPSA, GPSA | Painted Tears - PNG's GOLD Israel | PTDW
Highland Women

Abhijeet Kumar Banerjee, MPSA | Banaras SILVER  |India |PTDD

Alane Schloemer Shoemaker Ancestral Footsteps BRONZE |USA | PTDD

Carolyn Todd-Larson, PPSA Coast of Maine: “The Way HM USA | PTDD
Life Should Be”

Inga Ivanova, QPSA, BPSA Santorini, Greece HM Latvia | PTDD

Sylvie Tas Where Faith Endures: Fiesta HM USA | PTDD

Banaras © Abhijeet Kumar Banerjee, MPSA

Coast of Maine: “The Way Life Should Be”
© Carolyn Todd-Larson, PPSA

T T
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Santorini, Greece © Inga Ivanova, QPSA, BPSA

ke o L ol

Where Faith Endures: Fiesta Patronal in Santa Maria de Jestis
© Sylvie Tas
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Photojournalism (PJD)

Sammy Somekh, FPSA, EFIAP, ARPS

Editor, ssmmysomekh@hotmail.com

Following, a reminder of two PJ services
offered by PSA’s Photojournalism Division.

Updated PJD Officers and
Directors for 2027-2028
ELECTED OFFICERS

Chair

Sammy Somekh, FPSA, EFIAP, ARPS
First Vice Chair

Barry Wong, PPSA, BPSA

Second Vice Chair

Ajay Kapoor, QPSA

Secretary

Donna Osborne, PPSA, AFIAP

Member-at-Large
Lynn Troy Maniscalco, HonFPSA, EPSA

Past Chair
John Larson, FPSA MPSA2, AFIAP

DIRECTORS

Exhibition Standards
Keith Gillett, EPSA

Historian
Donna Angstadt

Image Discussion Groups
Donna Osborne, PPSA, AFIAP

Image Evaluation
Lynn Troy Maniscalco, HonFPSA, EPSA

Image of the Year
John Larson, FPSA MPSA2, AFIAP

Interclub
Renee Whitley

News Editor

2025 Short Photo Story with a maximum of
six images:

PSA PJD Gold:

Ramasamy Krishnaswamy, PPSA, BPSA,
(UAE), Leaf'to Cup.

PSA PJD Silver:
Tapas Kumar Paul, GMPSA (India),
Protest on Street.

PSA PJD Bronze:
Anish Vadgama (UAE), Yazdani.

Honorable Mentions:

Yehuda Sameach, MPSA, GPSA, (Israel),
Palm Spirit.

Helmut Witthake, MPSA, (Germany),
The Team-Road to the Goal.

Michael Thomas Bullington, (USA),
Trail Builders.

The two competitions were judged by:

Lynn Troy Maniscalco, Hon.FPSA, EPSA;
Subrata Bysack, FPSA, GMPSA/p, and
Suman Bhattacharyya, MPSA.

PJ Individual Image Evaluation

PSA’s Individual Image Evaluation Service

is for PSA members who want to hone their
skills. Members may learn what constitutes an
acceptable image in one of the PSA Divisions,
or may use the service to preview images
before entering them in a club competition or
PSA recognized exhibition. Evaluators provide
an email commentary regarding what was

good and what could be improved. PJ Image
Evaluator, Lynn Troy Maniscalco, HonFPSA,
EPSA, can suggest how changes in composition
or cropping can impact the photographic
message, identify weak or questionable subject

matter and inappropriate techniques that can
lead to failure, and address specific questions
regarding the images that are submitted. More
information on PSA’s PJD web.

PJD Discussion Groups

PJD Image Discussion Groups are a place
where PSA members gather and form small
groups designed to improve their photographic
skills. Every month, each member posts one
image for discussion by the rest of the group.
By sharing their work in this way, a dialog

is opened between group members and

———

2026 Short Photo Story Gold, Leaf to Cup © Ramasamy Krishnaswamy, PPSA, BPSA

the learning begins. Conversations include
kudos for good work and, more importantly,
suggestions for image improvement at capture
and in post processing. Currently, there are five
different groups studying photojournalism.
Whether you are a beginner or a seasoned
pro, participants can expect to improve their
photography, post processing skills and
communication, and have fun doing it.

If you wish to join, contact Chairman
Donna Osborn, PPSA, at ib2bz(@att.net
who will be happy to answer questions and
provide guidance.

Lynn Troy Maniscalco, HonF'PSA, EPSA,
3D Therapy

Sammy Somekh, FPSA, EFIAP, ARPS

Ollie Fife

Valentina Sokolskaya, APSA, GMPSA, Editor, Limphoto@juno.com

Photography takes

EFIAP

Photo Story/Short Story
Ajay Kapoor, QPSA
(pending)Pre-18

Christian Kieffer, GMPSA
Quarterlies

Zoran Dordevic

Star Ratings/Membership
Barry Wong, PPSA, BPSA

Who’s Who
Chris Reynolds, MPSA

Following, the results of the 2026 PJD Photo
Story and Short Photo Story as received from
Director of the PJD Photo Story and Short
Story Ajay Kapoor, QPSA.

2026 PJD Photo Story with a maximum of
twenty images:
PSA PJD Gold:
RH Samarakone, QPSA (Srilanka), Langar:
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2026 PJD Photo Story Gold, Langar
© RH Samarakone, QPSA

PSA PJD Silver:

T. S. Reddy (India), Coal Miner.

PSA PJD Bronze:

Judith Ponti, PPSA, BPSA (Canada),
Installation of Bishop Miehm.

The books of 3D images published by Barry
Rothstein are usually purchased for
entertainment, but now a therapeutic use has
been reported. Several years ago for one
afternoon he had a table at a COVD (College
of Optometrists in Vision Development)
convention and quickly sold every book he
brought there. COVD is an international non-
profit group for eye care professionals and, as
the word spread, more doctors and therapists
began to purchase them.

The reason was explained by Melissa Daniels,
a young woman in the vision therapy field
involved principally with treating strabismus,
“an eye condition where the eyes do

not line up together. One eye looks at one
place, while the other eye turns inward,

outward, upward, or downward, commonly

5 9

known as a ‘crossed eye’ or a ‘squint’.

She says she has found the books to be an
excellent tool for getting her clients to learn

to develop stereoscopic vision, and has started
to promote their use, which has created

a flurry of book orders. Barry is thrilled to see
his books being used not just for the

purpose of entertainment, but to help people
attain 3D vision. Melissa’s website is
strabismussolutions.com.

Barry says, “I’m still waiting to hear reviews
from new users, but I’11 let you know more
as I learn more about how they’re doing.”

PSA Journal

an instant out of

time, altering life

by holding it still.”

-DOROTHEA LANGE
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Photographic
Alliance of
America

The New FIAP Portfolio Distinction

The FIAP Portfolio Distinctions are new

for 2026 and can be earned by submitting

ten images of one theme that are reviewed

for quality and coherence. There are three
submission dates each year: January 1, May
1, and October 1. The applications of fifteen
participants maximum per country can be
submitted on each of these three dates. There
must be a minimum of one year between each
successful application.

There are five levels of FIAP Portfolio
Distinction: PFIAP, PFIAP/B, PFIAP/S,
PFIAP/G, and PMFIAP. For 2026 one portfolio
can be submitted for the PFIAP Distinction.
More information regarding the FIAP Portfolio
Distinctions is available at: https://paausa.org/
fiap-portfolios.

In the second application round (May 2026)
photographers from 33 countries submitted one
hundred and thirty-seven (137) portfolios.

One hundred and four (104) photographers
succeeded in obtaining the PFIAP distinction.
This is a 76% success rate. PAA had an 86.6%
success rate.

Thirteen PAA Members Received
the PFIAP Distinction in 2026
Round 2

The thirteen PAA members who received the
PFIAP Distinction represent 12.5% of the
PFIAP Distinctions awarded in Round

2. PAA members received more PFIAP
Distinctions than any country in Round 1 and
again in Round 2. PAA has a total of 25 PFIAP
Distinctions from Rounds 1 and 2, with Turkey
and the United Kingdom next with 17 PFIAP

Palouse © Michael Jack, APSA, PPSA, AFIAP, PFIAP

Distinctions each. Hong Kong has a total of 15,
India and Ireland have 14 each, and Australia
has 12 PFIAP Distinctions.

Three of the Round 2 PAA PFIAP portfolios
were black and white and ten were color
portfolios. Of the thirteen PFIAP recipients,
seven are women. For the first time some
nature themes were submitted in Round 2
including Grizzly Bears Salmon Feast, The
Tale of the Polar Bear Family, and Various
Ospreys Hunting for Fish.

PAA News and Updates
Photographic Alliance of America (PAA)

By Joanne Stolte, HonFPSA, MPSA, EFIAP, ESFIAP, HonFPAA
® President, Photographic Alliance of America * FIAP Liaison Officer for the United States of America
PAA Website: paausa.org

Meitinc Quarter

Morning Has Broken by Janet Ballard, F

Janet lives in Sun Lakes, Arizona, and has been a PSA me

Composites of the 2026 Round 2 PAA PFIAP
Portfolios are on the PAA web site at:
paausa.org/fiap-portfolios-gallery. All the
images in the 2026 Rounds 1 and 2 can be
seen on the FIAP Portfolio site at:
tinyurl.com/4hcfwfjo

The ten images for three Round 2 PAA PFIAP
portfolios have been combined in the sequence
that they were reviewed to be included with this
article. The FIAP Portfolios do not require an
Overview Image or Statement of Intent. The title
and images are reviewed in sequence.
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I really like this image. It has been printed d
texture added to the background is very nic

may have been there that would have interrupted the mood. The of the heavy vig
is feathered well really brings the eye to the two riders and adds to the impact. The fore ground

has been handled very nicely with just enough detail showing so that the ho 0 ground
rather than floating in the air. The light colored rope, lasso, also adds in erest and help ote
the story of the two wranglers getting an early morning start to work. )

Sharp Todd, HonPSA, LPSA, GMPSA/B, BPSA, ran an active wet darkroom until 2006, printing color and monochrome
competition prints, and taught advanced darkroom technique programs at national conferences. He switched to digital'in
2006 and now focuses on pictorial photography, competing internationally with over 6600 acceptances on 1200+ titles
since 1988. He mentors amateur photographers and has served two terms each as PSA's Pictorial Print Division Chairman
and Vice President of Chapters, Clubs, and Councils. In 2023 he received the PSA Lifetime Achievement Award. He retired
from Boise Cascade Corp. in 2000 after 28 years managing Systems Development in IT.
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Vietnham Gave Us
Some Amazing Friendships

HERE'S WHAT SOME HAD TO SAY

Taking part in the PSA Photo Gathering 2026 in Vietnam was an
extremely enriching experience. Beyond discovering a country
of remarkable cultural, historical, and visual richness, the event
offered unique moments of learning, fellowship, and exchange
with photographers worldwide. Photography has a special
ability to bring people and cultures together, and the Photo
Gathering embodies that mission exceptionally well.

For Brazil, this edition was especially significant, marking

the first time a delegation of eight Brazilian photographers
attended. As President of Confoto, | believe it's important to
strengthen ties between Confoto and PSA, an organization
that has connected the international photographic community
for decades. | return from Vietnam carrying new friendships,
inspiring experiences, and the conviction that such initiatives
bring photographers worldwide closer together.

Carlos Gandara,
President, Brazilian Confederation of Photography (Confoto),
PSA Member Brazil

The PSA PG Vietnam trip was truly memorable. Beyond
discovering Vietnam's beauty and culture, it was a wonderful
chance to connect with photographers worldwide, exchanging
ideas and perspectives. Through our shared passion, we

built friendships and gained deeper appreciation for different
cultures. Heartfelt thanks to PSA PG and the organizers for this
unforgettable journey.

Jimmy Ng Soon Hin,
PSA Member Singapore

Let's Make More

in the Philippines!

JOINUS ~

On behalf of the Taiwan delegation, thank you to Agatha for her
outstanding leadership and dedication throughout PSA Photo
Gathering 2026. We also thank the Vietnam organizing team
for bringing together 180 photographers from 25 countries. The
beauty of Vietnam and the warmth of its people left a lasting
impression. Vietnam will always hold a special place in our
hearts. We look forward to the 5th PSA Photo Gathering in the
Philippines in 2027.

Wang Lung Tsai, GMPSA, GPSA, EFIAP, FRPS,
PSA Member Taiwan

Participating in the PSA Vietnam Gathering in April 2026 was
rewarding and inspiring. As a proud PSA member from the
Philippines, | was honored to represent my country alongside
photographers who share a passion for the craft. The gathering
offered opportunities to learn, exchange ideas, and build

lasting friendships—celebrating cultural exchange and the
strong bonds within the global PSA community. | returned with
renewed inspiration and deeper appreciation for photography as
a universal language.

Cynthia "Cha" C. Pagdilao,
PSA Member, Philippines

The advantage of the PSA PG Vietnam trip was PSA's strong
influence, which brought tremendous local support from
Vietnam. Some remarkable events that normally wouldn't
happen did take place, giving us the good fortune to capture
rare moments. All thanks to the organizers' hard work!

Guo Jiang (John) Ou,
PSA Member, USA

Photographic

Saciety of
ﬂmr{cﬂ

In the most exciting photo gathering for photographers around the world.

philippines.psa-photogathering.com




